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Montpellier Rotunda, 


CHELTENHAM. 


A CONCERTINA RECITAL 
Will be given by. 

Mr. CONWAY DIGHTON, 
On Monday Afternoon, Oct. 5th, 
At 3 o'clock, assisted by the following 
Artists— 

Miss LUCY HUTCHINSON, 
Mrs. ERNEST BAKER (of Cardiff) 
Mr. J. EUGENE BENTLEY. 
Pianoforte— 

Miss ApA M. Mutrer L.R.A.M. 
Accompanist—Miss Haywarp 





Tickets, 2/6 each, may be obtained 
at the Rotunda, and of Mr. Woodward, 
Music Seller, Promenade. 





Montpellier Rotunda, 
CHELTENHAM 
Wednesday Afternoon, Oct. 7, 18096. 
From 3 to half-past 4 o'clock, 


GRAND RECITAL 
MR A. VON HOLST 
OF 


PIANOFORTE MUSIC 
‘ (SOLO AND ACCOMPANIED), 
Assisted by the 
ROTUNDA ORCHESTRA. 
Conductor—Mr. P. Jongs. 


Admission, One Shilling. 
Reserved Seats Two Shillings. 
Seats can be secured and Tickets obiained 


at the Rotunda, or from Mr. A. Von Holst, 
46, Lansdown Crescent. 





CHELTENHAM 


TRIENNIAL MUSICAL FESTIVAL. 
1896. 





Conductor—Mr. J. A. Matruews. 


Assembly Rooms, 
Nov. 3rd, 4th, 5th. 


This number (Oct.) contains 
full particulars. 


Plans at Westley’s Library, 
Promenade, Cheltenham, Oct. 8th. 
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Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 





MADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Prior 
Park Road, Bath. 
Photo and Criticisms on application. 








NF isS FLORENCE MONK, SOPRANO 

M (Professor at King’s College Ladies’ 

Department, Kensington), Daughter of 

the late Prof. W. H. Monk, Mus. Doc., King’s 
College. For Oratorios, Concerts, &c. 

Address: 26, Portland Road, Finsbury Park, N. 


R. HAMLYN CRIMP (TENOR). 
_ For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 





Me: EDWARD BRANSCOMBE, 
TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 








Miss ANNIE GILL SMITH, 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 


M® ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 








For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 


N ISS SUSAN HARRHY, SOPRANO, 


M®*® HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








MW ADAME NELLIE GOSNELL, 
M SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 








W RS. KATHERINE _ FISK, 
PRIMA DONNA CONTRALTO, 


Concerts, Oratorios, &c. Address, 4, Upper 
Road, Haverstock Hill, N.W. 


mS ARTHUR BARLOW, 
Mi (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 








M ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 
25. Uppe r Gloucester Place, Dorset Square, N.W. 


R. CHARLES PHILLIPS, 
BARITONE. 
Address: c/o Farley Sinkins, 395, Oxford St., W. 








MM! rss MARIE HOOTEN, 
CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47) Ridgmount Gardens, W.C. 





Is FANNY STEPHENS, 
Contealss for Oratorios, Ballads, &c. 
From ‘Ihe Stage.— Misa Stephens possesses a deep contralto 


voice, and was heard to great advantage in both her songs.’ 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


M*: J. A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9. North Place, Cheltenham. 





ME A. Vv ON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheitenham, 








R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S.W. 


a ‘ G. WOODWARD, 
cot and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CoRELLI, 13, CLARENCE SQUARE, 








N R. CHARLES MORGAN, 
TENOR, 
Address. The Cathedral, Gloucester. 


CHELTENHAM. 
M® A. BRETHERTON, 
gale and Teacher of the Violin. 


For Terms, etc., address : 
No. 1, Portland Parade, Pittville, Cheltenham. 








MM’ HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


For Terms, address 8, Notingham Place, London, w 


N ISS AGNES STEWART WOOD, 


VIOLINIST, 


For Concerts, At Homes, 
Lessons, &c. 


Address, 44, Holland Street, Kensington, W. 








~ M®* JAMES GAWTUROP, 


Gentleman of Her Majesty's Chapel Royal, St. 
James’ Palace. Address, 5, Hazlemere Road, N.W. 








M®*® A. C. HANDLEY-DAVIES, 


VIOLINIST, 


Sub-Professor Royal Academy of Music, London; 


Leader of Mayfair Orchestral Society, London ; 


SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W. 
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PROFESSIONAL CARDS—Continued. 


Iss RIE HIPWOOD, 
HARPIST, 


Address, 19, Brunswick Square, Gloucester. 





ISS EDWARDINE STREET, 
HARPIST, 

Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 





i JOSEPH OWEN, 
N VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





R. W. E. BELL-PORTER, ISM, 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: 2, Britannia Square, Worcester. 








The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort, Roap, SoutTH KENSINGTON, S.W. 


President--H.R.H. THE PRINCE oF WALEs, K.G., 


Director— 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CuARLES Morey, Esq., M.P. 





The Michaelmas Term commenced Monday, 28th 
September. 


Syllabus and Official Entry Forms may be obtained 
at the College. 


FraANK PownaLlL, Registrar. 








M*: ARTHUR H. CHAPMAN, 
zi PRINCIPAL TRUMPET. 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 








R. H. WYMARK STRATTON, I.S.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 





M*: JOHN BOYCE, 
TROMBONIST. 


Address: 9g, Sandford Terrace, Cheltenham. 





MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, and North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Christmas Term will Commence September 21st. 


Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 





Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQUARE, Lonpon, W. 





President— 
H.R.H. tHE Duke oF SAxE-CoBURG AND GOTHA, 
Principal—Sir A. C. Mackenzigz, Mus.Doc. 





Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 


Michaelmas Term commenced 28th September. 





An Examination for the Diploma of Licentiateship 
(L.R.A.M.) is held during the Christmas Vacation. 
Last day for entry 31st October. 


For Syllabus and all other information apply to 
F, W. Renaut, Secretary. 














New Music—Just Published. 


Pastoral Cantata, '' Morning,’ for Soprano Solo, 
Chorus and Orchestra. Words by Canon Bel!, D.D. 
Music composed expressly for the Cheltenham Musical 
Festival, 1896, by F. Iliffe, M.A., Mus.Doc. Oxon. 8vo. 
Price One Shilling. Weekes & Co., London. 





Duet for Two Violins in Canon, with Piano Accom- 
paniment—‘' Cheltonia,’’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings. 














Song, ‘Church Bells,’’ for Mezzo-Soprano. Com- 
posed by J. A. Matthews. 2: Blockley, London, and 
‘““Minim"’ Office, Cheltenham, Post Free Two 
Shillings. 





THE 


Wiest London Conservatoire of Music, 


75, THE GROVE, HAMMERSMITH, W. 





Patrons—Sir Liongt DaRELL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Lez Wittiams, HuGu Brarr, and 
G. RoBERTSON SINCLAIR, Esqrs., Mrs. ELLicoTT, and 
Mrs. S. E. PHILuIps. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss HILDA 
Witson. Vice-President—WatTKIN MILLs, Esq. 


Professovrs—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 
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Scholastic. 





ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Home For INDIAN CHILDREN. 


Principals—The Misses Chambers. 
The Misses Whittard, 
Lapies' ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


ELLENBOROUGH HOUSE, 
CHELTENHAM, 
Principals—The Misses White, 


Assisted by English and Foreign 
Certificated Teachers and Lecturers 
for History, Literature, and Science. 


Pupils prepared for the Local 
Examinations. 


GLENGYLE, London Road, 
CHELTENHAM, 
Lapigs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 





LYNCOURT, The Park, 
CHELTENHAM. 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 
receives YOUNG LADIEs to Educate. 
Masters attend for the Accomplish- 


PIERREVILLE, 
CHELTENHAM. 


The Misses Sayer, 


PROFESSORS OF DANCING AND 
CALISTHENICS, 


At their Residence, Pierreville, and 





Prospectus on application. 


ments. Prospectuses on ee 


the Ladies’ College, 








School of Music, Cheltenbam. 


In wnion with the Associated Board of the Royal Academy and Royal 
C Ueye of Music; also Trinity College, London. 


Principal - Mr. J A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SinGInG, Harmony, &c., 


Assisted by Certificated and ong ienced Professors in all Departments. 
PROFFSSIONAL STUDENTS Inrropucep AND TRAINED FOR 
* OxnatorRioO AND BaLiap Concerts. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal Colleye of Music Scholarships ; The Royal Academy Higher 
Kaaminations, Trinity College, London; 
The Incorporated 8. ciety of Musicians (1.8.M.) ; The Associated Board 
of the R.A.M. and R.C.M. 
The Royal College of Organists, Li onion, &e. &e, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM, 
The Term will commence September 14th, 1896. 





For further information apply at private address: 
9, North Place, Cheltenham. 





Cheltenbam Modern School. 


HEADMASTER— 
RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


i er Preparation for the Universities and 

Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo) possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 


There is a Gat Playground and Cricket Field. 

















Miss CECILIA MATTHEWS, 


(Member of the Incorporated Soviety of Musiclans) 
Teacher of Singing, Pianoforte, 
and Theory, 


lf ISS C. MATTHEWS receives a limited number 
of Pupils in the above subjects, and prepares 
them, if required, for the Local Examinations. 


Address: 9, NortH PLacE, CHELTENHAM. 


MISS BEATRICE GOUGH, 


Soprano Vocalist, 


I° Ee repared to wae engagements for Oratorios, Concerts, ‘* At 

omes,” &. For Press Notices, Terms, and all particulars, 
address—11, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, “ Minim” Office, Cheltenham. 














Seconda Edition. 
USEFUL FOR MUSICAL STUDENTS. 


The Musical Students’ Register of Daily Practice. 


ARRANGED BY Jj. A. MATTHEWS. 








wrice Threepenc 
Sold by all Book and Music Sellers, or the Publisher, 
Handel Hall, Cheltenham. 


MISS AMY CARTER, 


Contralto Vocalist, 


1° fr epared to accept engagements for Oratorios, Concerts, ‘‘ At 

omes,” &c. For Press Notices, Terms, and all particulars, 
address—ll, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, © Minim ” Office, Cheltenham, 











HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘Minim’’ Office, Cheltenham. 
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The following Music has been published in 


| The Minim during the past two years :— 





No. 13. Responses to the Commandment, by H. C. 
; : Young, B.A. 
Communications to Editor, items of local interest, &c., No. 14. Slow Movement for the Organ or Harmonium. 
must be signed by those sending them, with their | Haydn Grover. 
addresses, not necessarily for publication, and they No. 18. Postlude for Organ. W. D. Armstrong. 
should be sent as early as possible, and not later than No. 21. Milkmaid's Dance. Frank Merrick, Jun. 
the 2oth of the month. : No. 23. Handel’s Minuet for the Overture to the 
Manuscripts cannot be returned, unless accompanied by “« Messiah.” 
stamps, and the Editor reserves the right to omit No. 21 (June). Part Song ‘The Streams." John E. 
anything at his discretion. West. 


ADVERTISEMENTS.—Terms may be had on application. 
SuBscrIPTIONS.—'' The Minim” will be sent on the first 


No. 22 (July). Anthem ‘The eyes of all.” Dr. 


Back Numbers may be obtained from afl Book and 


The Trade supplied on the usual terms. 


Chas. Vincent. 

No. 23 (August). Part Song ‘‘The Sunny Hour.” 
Hy. Smart. 

No. 24 (Sept.). Anthem ‘Create in me.” 
F. Fry. Solo and Chorus. 


of each month to Subscribers, at 1/- per aunum, or 
post free, 1/6, payable in advance. 

Percy 
Music Sellers, Price 2d., post free. 


Any of the above may be had from the Local Agents, or 
from the Publishing Office, 2d. each, post free. 


Address: The Minim Co., Cheltenham. 


Address: THE EpirTor, 
HANDEL HALL, 
CHELTENHAM. 
London Office: 71, GREAT QUEEN ST., HoLzsorn, W.C. 





THE AUTUMN MUSICAL SEASON, 1896. 





ITH many, the Autumn Season is regarded as musically more indicative of our 
position as a musical nation than that supposed to flourish during the spring and 
early summer ; and in so far as its success or failure is not asssociated with ‘“ society ” 
and its influences, we gladly note that the autumnal music gatherings in London 

are of a more healthful and genuinely interested character than was formerly the case, 
while, thank goodness, we are not inundated with pianoforte recitals by mediocrities, and 
‘benefit ’ concerts—little better than organised institutions for blackmailing our friends ! 


The Carl Rosa company, with Mr. Hedmondt as principal tenor, at one time seemed 
likely to appear at Old Drury, but, from various causes, the event fell through; and as yet 
it is uncertain whether Signor Leoncavallo, the brother of the composer of ‘I Pagliacci,” 
will open at Covent Garden. If he does, the principal operas will be his brother’s 
‘J Medici” and “Chatterton,” which otherwise seem to have little chance of being heard 
in London for some time. The greatest attraction undoubtedly will be Signor Tamagno, 
if he comes, as is rumoured; some of the other artistes mentioned are to me quite unknown, 
though if there is anything in a name, Signorina Carmen de Bonapatabau ought to be 
impressive. 


The famous Crystal Palace concerts will-recommence on 3rd October, a fortnight earlier 
than usual. There will be twelve concerts before Christmas, at which some interesting 
novelties will be presented. Mr. Walter Macfarren’s concert overture, ‘ Otello,” will be heard 
at the opening performance. On 24th October, Mr. E. D’Albert will play his own Pianoforte 
Concerto in E and conduct his orchestral prelude ‘‘Ghismonda”; while on 14th November, 
Me. F. Cliffe’s Violin Concerto; written tor the Norwich Festival, will be heard. Another 
English composer’s work, Mr. Barclay Jones’s fine Symphony in C minor, will be given for 
the first time at Sydenham on 5th December. Mr. Henschel is enlarging his choir: whether 
it will successfully compete with the Queen’s Hall, to say nothing of the Royal, Choral 
Society, which is well to the fore under the new conductor, Professor Bridge, remains to be 
seen. 


Special interest wil attach to the Bach Festival this year by reason of the appearance of 
the Dutch bass, Dr. Messchaert, who is reported to have quite a phenomenal voice. 


Of ali the other promised activities, space at present will not permit me to speak. 


J. W. 
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} « Othello” (Walter Macfarren), 
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Musical Festivals. 


Norwicu.—The programme of the Norwich 
Triennial Festival announces that the twenty- 
fifth celebration will begin on Tuesday, October 
6th, when Handel’s “ Jephtha”’ will be performed. 
The next morning an opportunity will be afforded 
of renewing acquaintance with Sir Alexander 
Mackenzie’s oratorio, ‘‘ The Rose of Sharon,” 
which has too long been neglected; and in the 
evening a new violin concerto in D minor will be 
sandwiched between Dr. Hubert Parry’s ‘ Blest 
Pair of Sirens” and Signor Randegger’s 
“‘Fridolin.” Thursday will bring the “ Elijah” 
and ** Hero and Leander,” the latter a new operatic 
cantata written for the festival, by Signor Macinelli. 
Friday morning is set apart for Gounod’s 
“* Redemption,” and in the evening will be pro- 
duced Professor Villiers Stanford’s Irish ballad 
for chorus and orchestra, entitled ‘‘ Phaudrig 
Crohoore,” various pronunciations of which will 
doubtless be heard. The principal vocalists 
engaged include Madame Albani, Madame Ella 
Russell, Mrs. Katharine Fisk, Mr. Edward Lloyd. 
Mr. Ben Davies, Mr. Watkin Mills, and Mr. 
Andrew Black, and Mr. Rendegger will be the 
festival conductor. The profits will be devoted 
to the principal charities in Norfolk and Norwich. 

—10:— 

Bristot.—The Musical Festival will take 
Place the 14th, 15th, 16th, and 17th of this month. 
Great interest is being taken to make it a success. 
Mr. George Risely will be the conductor. British 
composers will be well cared: for, as the pro- 
gramme includes several established favourites 
and some novelties. The following is the pro- 
gramme :—The “ Messiah” and “ Elijah” as a 
macter of course; the first two parts of the 
** Creation,” Parry’s “ Job,” Brahms’s ‘“* German 
Requiem,” and a new ‘ Requiem” by Gounod, 
with the “Golden Legend” as a quasi-sacred 
companion. Among the more conspicuous secular 
works are ‘‘ Blest Pair of Sirens,” the ‘“ Hymn 
before Sunrise,” Brahms’s ‘“* Rhapsodie,” for alto, 
solo, chorus, and orchestra, and Roeckel’s 
dramatic scene, ‘‘ Siddartha.” The principal 
orchestral selections liberally exemplify both the 
classic and romantic schools. They are as 
follow: Beethoven’s great ‘‘ Leonora” overture 
and symphony in C minor; the overtures to 
** Carnival ” 


moriam” (Sullivan), ‘* Manfred” (Schumann), 
‘* Land ofthe Mountain and the Flood” (McCunn), 
‘Oberon ” (Weber), ‘‘ Meistersinger ” (Wagner), 
—eight overtures in all, besides the giant pro- 
duction of Beethoven. In addition come several 
Wagnerian selections; Liszt’s Rhapsodie in D, 


| 











Mr. Somervell’s Orchestral Ballad, &«. He must 
be difficult of gratification whom this list does 
not please. As regards the miscellaneous songs 
the selection ranges from a great operatic scena 
such as “Ocean, thou mighty monster” to an 
aria from ‘** Armida,” onward to the ‘ Lorelie” 
of Liszt, and thence to an Italian ditty by Schira. 
So, in respect of the comparatively small as of 
the absolutely great, the programme is admirably 
well equipped. —!0:— 

SHEFFIELD.—The programme has been issued 
of the Festival to be held under the patronage 
of the Duke and Duchess of York, on October 
13th and 14th. In the list of works to be per- 
formed are Dr. Hubert Parry’s “ Job” (which 
will be conducted by the composer), Mendelssohn’s 
‘ Blijah,” Sullivan’s ‘Golden Legend,” and 
Berlioz’s ‘‘ Faust.” The chorus will consist of 
300 voices, selected by examination, and the 
orchestra will include 43 members of the Crystal 
Palace band and 20 local performers. Mr. August 
Manns is to conduct, and the principal vocalists 
will be Miss Ella Russell, Mdme. Medora Henson, 
and Miss Ada Crossley, Messrs. Santley, Ben 
Davies, Herbert Grover, Arthur Barlow, and 


| Plunket Greene. No novelties have been selected, 


but excellent performances may be expected of 
the works chosen. 
—:0:— 

CHELTENHAM.—The arrangements for the 
fourth Cheltenham Festival, November 3rd, 4th, 
and 5th, arenowcomplete. ‘“‘ The Golden Legend,” 
Wagner’s Overture, ‘ Meistersinger,” and a 
selection will be performed the first evening. On 
the following evening a grand jubilee performance 
of Mendelssohn’s oratorio, “ Elijah,” will be 
given. Mr. Charles Santley is engaged for 
the part of the Prophet, and Miss Esther 
Palliser (who will make her first appearance in 
Cheltenham) will also sing in the same Oratorio. 
On the next day (Thursday), at 3 o’clock, ‘‘ The 
Creation” (Part I.), Dr. F. Iliffe’s pastoral 
cantata ‘¢ Morning,’ composed expressly for the 
festival, new orchestral compositions by Mr. E. 
Elgar, Mr. H. J. Taylor, F.R.C.O. (Dover), and 
a vocal composition by Mr. A. H. Brewer, will 
be produced, in addition to selections from 
Mozart, Gounod, Rossini, The new com- 
positions will be conducted by the composers. 

—:0:— 

The artists already announced for the Chel- 
tenham Festival are Miss Esther Palliser, Miss 
Maggie Davies, Madame Zippora Monteith, the 
celebrated American prima donna, who is 
specially engaged for the third Concert, also 
Miss Kate Bensted, Mr. Hamlyn Crimp, and 
Mr. Henry Sunman. The other artists are 


° 
or. 
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| 


Miss Susan Harrhy, Miss Fanny Stephens, 
Mr. Charles Morgan, Mr. T. 
Mdme. Belle Cole, Mdmez. Marie Hooten, | 
Mr. Lloyd Chandos, the new tenor, who will | 
appear in Cheltenham for the first time at the | 
Festival; Mr. Jamezs Gawthrop, of the Chapel 
Royal, St. James’s; Mr. David Hughes, retained 
for the part of Lucifer in the ‘* Golden Legend ;” 
and Mr. Charles Santley. The band will con- | 
sist entirely of members of Gloucester Musical 
Festival Association, under the leadership of Mr. 
E. G. Woodward. 
conductor as usual. 


| 


s 


The County of Gloucester Musical 
Festival Association. 


The Third Annual Meeting was held in Chel- 
tenham September 17th. In the absence of Mr. 
C. Lee Williams, who was prevented from 
attending at the last moment, Mr. E. G. Wood- 
ward presided. The annual reports of the Hon. 


Secretary and Hon. Treasurer were readand passed | 


The Association consists of | **, : 
| tains also a number of excellent choral effects, in 


and professional musicians. A complete orchestra | which chorus singers will find especial delight. 


with satisfaction. 
about 3,000 members, 74 of whom are conductors 


can be made up from the ranks at very short 
notice. The three great Railway Companies, 
viz.: The Great Western, the Midland, and the 
London and North Western, are now connected 
with the Association. The rules were revised, 
and * The Mutual Aid Scheme” was again fully 
discussed, and the rules adopted by the meeting. 
This branch of the Association will now be put 
into active operation. The following gentlemen 
were elected as Trustees and Committee of this 
branch :—Mr. F. Bretherton, Mr. P. Jones, Mr. 
J. A. Matthews, Mr. E. G. Woodward, and Mr. 
C. Lee Williams. The Hon. Treasurer, Mr. C. 
Lee Williams, and Mr. J. A. Matthews, the Hon. 
Secretary, were re-elected, and votes of thanks 
were passed unanimously to those gentlemen for 
their valuable services during the past year. The 
special thanks of the meeting were also given 
to the Hon. Secretary for the labour he had taken 
in promoting the Mutual Aid Scheme, which, it 
is considered, will be a valuable one for the pro- 
fessional members. The rules and entry forms 
will be forwarded to the members as soon as 
possible. Thanks to the Chairman for presiding 
closed a very happy and successful gathering. 


Herefordshire Orchestral Society. 

The Annual General Meeting of the Members 
of this Society was held in Hereford last month, 
Mr. G. RK. Sinclair being in the chair. The 
Reports of the Hon. Secretaries and Treasurer 


Mr. J. A. Matthews will be | 
_ post of Hon. Secretary for so many years, and to 
| whom no little of the success of the Society is due. 


were read and adopted, and it is to be regretted 


Woodward, | that the latter showed a deficit, as this Society 


has done much for instrumental music in 
Herefordshire during more than eight years. 
The following appointments were made for the 
ensuing season :—General Hon. Secretary, Mr. 
O. N. Jenkins, Elsinore, Bodenham Road; 
Country Hon. Secretaries, Lady Croft, Miss M, 
King-King, and Miss E. Bull; Hon. Treasurer, 
Mr. T. W. Allen; Librarians, Messrs. Lord and 
Searle. A vote of thanks was unanimously 
accorded to Mr. H. S. S. Clarkson, who held the 


“Morning.” 


The new Pastoral Cantata, ‘* Morning,” by 
Dr. Ilifte, of Oxford, has been expressly com- 
posed for Cheltenham Musical Festival, Nov. 
5th, and is dedicated to the Festival Society 
and its conductor, Mr. J. A. Matthews. 
It is very fresh and tuneful throughout, and con- 


A short summary of the work may not be out of 
place. ‘The opening chorus, in the brilliant key 
of D, “ Ring out, ye bonny bells of blue,” is 
ushered in by two characteristic phrases on the 
trumpets, announcing, as it were, ‘“‘ the breaking 
of day.” This movement is full of swing and 
vigour, voices and orchestra having plenty of 
work to do. When we comea little later to the 


| words, ‘‘ The Glow-worm now has quenched his 


little lamp,” there is a notable change of key, 
the music gently dropping into the key of F, 
with melodious vocal phrases alternating between 
the tenors and sopranos; the pastoral character 
of the work being here illustrated by the Flutes, 
Oboes and Horns. At the end of this stanza 
the full orchestra—as if impatient that it has been 
kept idle—lays hold of a short phrase, develops 
| it, and by forcibly wrenching the material round, 
| brings it again into the original key of D, in which 
the brilliant opening is again heard, and is thus 
carried through to the conclusion. 
The soprano song, 2 





®, in G—a veritable 
pastoral Idyll—is of some dimension and florid 
in character, but full of melody and grace. This 
should certainly be attractive, and the handling 
of the orchestra contains several notable points. 
For instance, the opening phrase in thirds is 
given to the clarionets in the lower part of their 
register, and throughout this Song they, together 
with the flutes, have important work assigned 
to them. At the second stanza in Bb minor— 
which we should say is treated in an exceptional 
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manner—at the words, ‘‘ Pale shadows flit across 
the wheat,” the music, aiming at portraying the 
words, becomes weird for some moments, the | 
upper strings being employed tremolo, detached 


a little later we have the rich deep notes of the 
trombones playing fp. 


heard in divine service for some forty years after 
that date.. In some country churches the number 
of the psalm that was to be sung was chalked 


on a slate, and suspended from the front of the 
figures are given to the’cellos and basses; while | 


This is certainly pic- | 


turesque, and the various shades of orchestral | 
colour help in a marked degree to intensify the | 


characteristic beauty of the poem. The last 
stanza resumes the style and tempo of the opening, 
and with a short coda the piece is brought to 
its conclusion. This song would prove very 
effective quite apart from the cantata itself. 

The final chorus starts at once with only two 
sharp chords from the orchestra. The student 
of Harmony will find some of the most 
modern devices in this number, firstly, ‘‘ modu- 
lation” in the ascendancy, an instance of the 
enharmonic change occurring where the chord of 
F sharp major is altered to that of G flat, and 
the voices left for some time in this key without 
any orchestral support. Again, immediately 
after the voices have ended pianissimo, the brass 
instruments enter, as if dissatisfied with the re- 
mote sphere, and bodily draw the music back 
into the original key,.wHere, after five or six bars 
of parley, both voices and band mutually consent 
to work together. Later on, at ‘‘ Whose lordly 
empire is this sphere divine,” the bass voices, 
aided by the trombones, have a gigantic phrase, 
and start a sort of free ‘‘ Fughetta,”’ which the 
orchestra enhances by an obbligato accompani- 
ment in the most modern fashion. It may 
probably be found, however, that one of the 
most striking effects will occur on page 23, where, 
after the material has been steadily gaining in 
intensity for some time, both voices and orchestra 
are suddenly landed fortissimo in the key of F, 
and the original theme is ‘‘ blazed out’’ with all 
possible force in this new key. Next, we observe 
several effects of ‘‘interchange’’ between the 
voices and orchestra, where the latter responds 


reminiscence of the characteristic theme quoted 
Though only just published, the Cantata 
has been taken up by a goodly number of Musical 


singing gallery. It is said of the Parish Clerk of 
Isie Brewers, Somersetshire, that in giving out 
the hymn, and suddenly finding that the slate 
was not hung up, his announcement took the 
following shape: ‘‘ Let us sing to the praise and 
glory—I say, why doan’t ‘ee hang out the slate?" 


| During the singing the congregation in the nave 





Societies, and we heartily wish it all success. 


Old English Church Music. 


In country churches the loft was, and even is, 
usually known as the “singing gallery,”. the 


» musical instruments being the clarionet, violin, | 
} violoncello, flute, &c. 


Mr. Noake, in his rambles | 
in Worcestershire, says that in Tenbury Church, 


* in the year 1771, there were not only horns and | 
)clarionets, but also a drum, whose sound was | 


turned their backs upon the clergyman, and 
looked towards the singing gailery, where the 
parish clerk and his fellow performers were en- 
sconced. In a Yorkshire village church early in 
this century the instruments in the singing gallery 
were the violin, violoncello, clarionet, serpent and 
bassoon ; and when the clergyman wished for the 
‘*Old Hundred” to be sung, he called out to his 
clerk, ‘‘Straack up a bit, Jock! straack up a 
bit!’ Of this same Yorkshire pair it is related 
that on the occasion of the first missionary 
meeting, when the congregation were waiting in 
the church-yard, the old vicar said to his clerk, 
*« Jock, ye maunt let ‘em into the church; the 
deppitation a’n’t coom!” but, on the arrival of 
the two clergymen who formed the deputation, 
the clerk called out to the people, ‘“‘ Ye maunt 
gang home, t’ deppitation’s coom!”’’ The old 
vicar introduced the two clergymen in addresses 
that were models of brevity, ‘‘ T’ first deppitation 
will speak!” ‘‘ T’ second deppitation will speak!”’ 
After which the clerk lighted some candles in the 
singing gallery, and gave out for an appropriate 
hymn “ Vital spark of heavenly flame!” The 
parish clerks who gave out the hymns and lead 
the congregational singing are probably at the 
present day only to be found in a few remote 
places and in parishes where there is a second 
church at some miles distant from the mother 
church, with its one Sunday service. Here, very 
likely, the man is still to be found who unites in 
his own person both clerk and choir. A friend 
of mine had such a clerk, and the hymns were 
those of Tate and Brady. First of all, the clerk 
sounded the note on a pitch-pipe, and after this 
musical prelude, he wound up his nose, as it 
were, and with a strong nasal snarl pitched the 
key-note and began the psalm. A great favourite 


| with him was what he called ‘* The Happy Man,” 
| the psalm beginning with the line, ‘‘ Happy the 


man whose tender care” (which word he pro- 
nounced ‘“car’’); and the last line of the verse, 
‘The Lord shall give him rest,” was repeated 
twice and shouted with great fervour. The rustic 
audience were charmed with the execution of 
this psalm, and are greatly pleased when a 
Boanerges out of their own ranks can thus dis- 
play the power of his lungs.—All the Year Round. - 





10 Tue MINIM. 


October, 1896. 





Worcester Musical Festival. 

The 173rd Meeting of the Three Choirs 
commenced on Sunday, September 6th, and 
ended on the following Friday, September 11th. 
Although there was but one secular Concert, 
two Orchestral Symphonies were given, one in the 
Cathedral, viz.: Schumann’s in E Flat, (‘‘ The 
Rhenish,”) and Beethoven's No. 6, “‘ The Pastoral.” 
The admission of the symphony in the Cathedral 
programme was initiated by the late Mr. G. 
Townshend Smith, Organist of Hereford 
Cathedral. That happened about twenty years 
ago. Since that innovation a symphony has 
generally been introduced in the Cathedral pro- 
grammes. It cannot be said that the recent Festi- 
val was a complete success. Much of the music 
given was grand and very impressive, but it must 
be stated that a great deal was not worthy of a 
Three Choirs’ Festival. It was evident that 
sufficient practice had not been given to many of 
the old works, and we heard the same old faults 
we have been accustomed to hear for more than 
thirty years. This must not be allowed if these 
important national music meetings are to 
continue with success. 

On Sunday a grand Service was given in the 
Cathedral. A portion of the Festival Chorus 
and Band took part. Purcell’s «Te Deum in D” 
was sung, Miss Jessie King and Mr. Watkin 
Mills sang the solos. Sullivan’s Overture, “ In 
Memoriam,” was played as a tribute to the 
memory of the late Organist of the Cathedral, 
Dr. W. Done, who was Conductor of the 
Triennial Festivals for upwards of fifty years. 
The whole of Monday was devoted to rehearsals. 
From ten o’clock to half-past five (with an 
interval for luncheon) the forges were kept at it: 
too much singing in one day. The performance 
of “St. Paul,” on Tuesday morning, was very 
satisfactory. The splendid tone of the Choir 
came out well in many of the Choruses. In 
places there was want of strict attention to minor 
matters, but it was a good performance. The 
solos were well sung. The attendance was 
2,593. The same evening a performance was 
given in the Cathedral. My. E. Elgayr’s new 
Oratorio, ‘The Light of Life,” was the great 
attraction, and it may be said, the great success 
of the week. So much has been written about 
the work, in its praise, that little need be added. 
It is the composition of a genuine musician, one 
who well knows how to put his ideas on paper, 
and also understands how to get the best possible 
effects from band and chorus. There are some 
fine inspirations in the choral numbers. The 
solos are good, but not quite equal to the choral 
work, The band and chorus were most careful 





under the conductorship of the composer. This 
Oratorio is a proof that we have another English 
composer of eminence. ‘‘ Samson” was cut up 
for Part II. This Oratorio was first performed 
at a Worcester Festival in 1752. It was nota 
very successful performance last month. On the 
following morning Bach’s “‘ Christmas ” Oratorio, 
Parts I. and II., formed the first part. Luncheon 
and very heavy rain followed. Part II. was 
devoted to “God, Thou art Great” Spohr, ‘ By 
the Waters of Babylon,” Goetz (a very dismal 
performance was given of this dull work), and 
Schubert's ‘*Great Jehovah.” his was finely 
rendered by Mr. E. Lloyd and the male voices. 
In the evening the only secular Concert took 
place, in the Public Hall. Miss Anna Williams 
and Mr. Hirwen Leg were the only soloists. 
The other part of the programme consisted of 
instrumental numbers by Waguer, Liszt, Beethoven, 
Sullivan, and Rubinstein. All were well rendered, 
but there was too much of the same sort. 
A Concerto for some solo instrument would have 
been a relief.to a somewhat noisy selection. On 
Thursday morning Verdi’s grand ‘ Requiem 
Mass”’ was given in a splendid manner ; soloists, 
band and chorus seemed to do their very best, 
and they succeeded; the exciting, yet solemn 
strains, made a deep impression upon the large 
congregation. Some of the numbers were con- 
sidered too operatic in style; but it must be 
remembered the work was written by an Italian 
composer for Italian worship. Mr. Blair deserves 
warm congratulations for the success of this 
almost unknown work. It was first produced at 
the Albert Hall in 1875, under the composer’s 
direction. It was a great financial failure. In 
the following year, 1876, it was done at the 
Bristol Festival, at Chester Festival in 1894, and 
at Cardiff Festival last year. It will always re- 
quire a large band and a good chorus to do it 
justice. By small Societies it is impossible to 
give a faithful rendering. ‘ The Rhenish” sym- 
phony in E flat, Schumann, was fairly played, 
although many of the band played it at. first 
sight. Mr. Hugh Blair’s ‘‘ Advent Cantata ” was 
exceedingly well given by the forces, and it was 
much enjoyed. It is purely a Church work, and 
should be much used during the approaching 
season. Mendelssohn's “* Elijah” was given in the 
evening, when a large congregation again filled 
the grand building. The principal character was 
finely represented by Mr. Watkin Mills. Nine 


years ago we heard this great artist sing the same 
part ; since then he has made wonderful advance 
as a vocalist, and his singing on this last occasion 
left nothing to be desired. The oratorio on the 
There were slips, but 


whole was well rendered. 
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as all did their best after a very hard day’s work, 
it would be hypercritical to expect perfection. 
‘‘ The Messiah ”’ closed the oratorio performances 
on Friday; and, as usual, one of the largest at- 
tendances of the week filled the Cathedral. ‘‘The 
Messiah,” like other old works, needs practice ; 
if this is not done good results cannot be had, 
and in time it will slip out of the conductor’s 
The soloists during the Festival 
were Madame Albani, Mrs. Glover Eaton (a local 
lady), Miss Anna Williams, Miss Hilda Wilson, 
Miss Barber, Miss Jessie King, and Messrs. E. 
Lloyd, J. A. Smith and W. Mann-Dyson (of the 
Cathedral Choir), Hirwen Jones, W. J. Ineson 
(Hereford Cathedral Choir), Plunket Greene, and 
Watkin Mills, all of whom did well and deserve 
praise. Mr. A. Burnett proved an _ excellent 
leader. Messrs. Sinclair, J. Capener, and C. Lee 
Williams shared the duties at the organ, which 
was specially erected. by Messrs. Nicholson and 
Co., of Worcester. Mr. Hugh Blair was con- 
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ductor-in-chief. Our hearty congratulations must | 


be offered to this gentleman for his success. 
The Conductors of the Triennial Festivals need 
more assistance in preparing their forces for these 
gatherings, as before hinted. We must not close 
without reference to the attractive appearance of 
the old City, and the hospitality shown by the 
citizens throughout the Festival week. Also for 


the artistic way the Music Warehouses displayed | 


the photographs of the Festival artists and the | 


We must | @4ppointed to go into the whole matter, and 


music performed deserves notice. 


specially mention Mr. J. E. Spark, Messrs. | 


Elgar, and Mr. Harris, all of High Street, who 
seemed to vie with each other in attracting 


© attention to their windows. 


—i0:— 

The Three Cathedral Choirs united at the 
evening services between the Oratorio perform- 
ances, and very large congregations attended. 
All the services were most impressively rendered. 
The Hope-Jones Electric Organ was used at 
these services only, and it was a great feature in 
the musical events of the week. 

—i0:— 

The writer of the above article is prepared to 
place a scheme before either Festival:Committee 
for promoting the efficiency of the Three Choirs 
Festival Chorus. As time moves on more is 
expected in every way by an educated musical 
public. At the present time the Three Choirs 
Festivals are a little behind the times. 





It is not generally known that the ex-Empress 
Eugénie is partly an Irishwoman. On one side 
she was descended from an Irish soldier of fortune, 
who made a name aud place for himself in the 
interminable Spanish wars, 





| 
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The Gloucester Musical Festival. 


MEETING OF STEWARDS. 

A general meeting of the Gloucester Musical 
Festival Stewards was held at the Guildhall, 
Gloucester. In the absence of the Very Rev. the 
Dean (Dr. Spence), the Rev. C. E. Dighton was 
voted to the chair, there being also present Canon 
Maddy, Canon Wood, Rev.G. James, Dr. Batten, 
and Messrs. G. Whitcombe, E. H. Percival, 
S. G. Jones, F. W. Jones, J. H. Jones, G. 
Sheffield Blakeway, T. Thorpe, Peter Stubs, 
F. W. Waller, T. A. Washbourn, G. Pike, J. A. 
Matthews, James Bruton, G. Aldridge, J. W. 
Howard, C. Banks, L. Lush, and P. Barrett 
Cooke (Secretary). From the balance sheet a 
deficiency of £591 gs. 4d. was shown, which was 
accounted for mainly from the fact that a loss of 
£160 had been made on the sale of tickets at the 
Tuesday and Thursday evening concerts, as com- 
pared with the Festival of 1892, while the ex- 
penses of the soloists had increased £230 over 
those at the previous Festival. The collections 
were nearly £ 100 less in 1895 than in 1892. The 
Secretary explained that £916 was taken in the 
sale of tickets for the ‘‘ Elijah,” and £942 for the 
‘‘Messiah.”” The collections in 1895 amounted 
to £422, as against £514 in 1892. The balance 
sheet was adopted. Dr. Batten suggested the 
desirability of a small Sub-Committee being 


ascertain the best mode of assuring success to 
future Festivals. The Chairman thought the 
suggestion an excellent one. The Secretary 
incidentally mentioned that if a charge of a 
shilling was made for those attending the closing 
service in the Cathedral, it would bring in 
about £200, while at present the collections only 
amounted to about £40. On the proposition of 
Dr. Batten, seconded by Mr. Thorpe, the follow- 
ing were appointed a special Sub-Committee to 
consider and report to the Standing Committee 
as to the best means of assuring the financial 
success of future Festivals :—The Rev. G. James, 
Dr. Batten, and Messrs. J. Dearman Birchall, 
J. Bryan, C. Lee Williams, F. W. Waller, E. T. 
Gardom, T. Thorpe, and E. H. Percival, with 
the Treasurers (the Rev. C. E. Dighton and 
Colonel Curtis Hayward) ex-officio. A hearty 
vote of thanks was passed to the Auditors 
(Messrs. J. Bryan, J. Platt, and J. A. Matthews), 
and the Standing Committee having been ap- 
pointed, the meeting terminated. 


This is an unfortunate state of affairs, and 


shows that something should be done to prevent 
a repetition at the next Festival. 
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Western Notes. 


CHELTENHAM.—The Autumn Season opens 
this month with some important musical events. 
On Monday afternoon, October 5th, Mr. Conway 
Dighton will give his annual Concertina Recital 


in the Rotunda, assisted by Miss Lucy Hutchin- | 


son, Mrs. E. Baker, and Mr. E. J. Bentley, as 
vocalists. Miss A. Muller and Miss Hayward 
will preside at the pianoforte.—Mr. A. Von. Holst, 
an esteemed musician of Cheltenham, will give 
a Recital of Piano Music in the Rotunda, 
October 7th, at 3 o'clock. The programme 
will consist of the following Piano pieces, 
and accompanied by the Rotunda Orchestra. 
The selection is a grand one, and_ includes: 
‘‘Hungarian Fantasia,” Liszt; ‘‘Caprice,” B 
Minor, Mendelssohn; ‘Fantasia on Polish 
Melodies,” Chopin, all with Orchestra. The 
Piano Solos are: 
‘*Mandolinata,”  Leschetiszky; and Bennett’s 
‘Rondo piacevole.” This is a dainty selection, 
and should attract a large audience. 
—:0;— 

Stroup.—We are pleased to hear that the 

Stroud Choral Society commenced practice on 


’ Monday last, under Mr. T. Hackwood’s direction. 


“The Last Judgment (Spohr), ‘The Revenge,” 
and “The Elijah” will be taken in hand this 
season. 

—:0:— 





PrERSHORE.—A handsome testimonial has been 





‘“* Barcarolle,” Rubinstein ; | 





his retirement from the post of organist of the | 
Abbey Church, an appointment held by him for | 


upwards of twenty-seven years. When it was 
announced some two or three months ago that 
Mr. Ogle was about to sever his connection with 


the town a meeting of the townspeople was | 45. : 
8 ‘ peep | Pierpoint. 


called together to consider the desirability of 
raising a substantial sum of money for this 
purpose. ‘The response to the appeal then made 
was most generous, and the testimonial took the 
shape of a 120guinea horizontal grand ‘ Kirkman” 
pianoforte, on which will be fixed a silver plate 
neariug the following inscription :—‘: Presented 
to Mr. C. H. Ogle by 175 past and present in- 


his resignation as organist and choirmaster of the 
Pershore Abbey Church, which he had held for 
twenty-seven years.” -The presentation was 
made at a large meeting, at which Major Hudson 
presided. In pleasing terms Mr. Ogle was asked 
to accept the offering of his friends.—Mr. Ogle, 
in responding, said he thanked them very heartily 
for the handsome present they had given him, 
though he could not find words to express his 





| 





thanks. He remembered well the first night he 
came to Pershore. It was a very wet night; the 
streets were so badly paved, and so dark, as there 
were then no lamps, that he felt inclined to say 
he would not come to Pershore. But when he 
reached the church, and went in by the south 
door, he should never forget his feelings. He 
thought that he had never seen such a sight, and 
after twenty-seven years he could still say he had 
seen nothing to equal it in grandeur. He would 
miss it very much, and he would also miss his 
friends. He had been there so many years that 
he could scarcely expect to make such a number 
of sincere friends elsewhere, but his going away 
had indeed proved what a number of friends he 
had in Pershore. He thought it was seldom that 
a man had two such handsome presents given him 
on account of two such opposite things—music 
and cricket. He was very, very proud of the one 
for music, but he must say that he was also very, 
very proud of the one for cricket. He must once 
more thank them most heartily for their present. 
But a little time ago he was a Worcestershire 
man, now he was a Wiltshire Moon-raker.—Mr. 
Watts then rose to thank Major Hudson for his 
kindness in presiding on that important occasion. 
The Chairman briefly responded, and_ this 
terminated the speech-making for the evening. 
—:0:— 

GLoucesterR.—It is feared that the Choral 
Society will not be able to have a Concert this 
side Christmas, as the Shire Hall is not likely to 


presented to Mr. C. H. Ogle on the occasion of | be:completed in time. 


—:0:— 
Trewkessury,—The “ Elijah” was given in 
the Abbey on Thursday last with success. The 
attendance, it is said, was satisfactory. The 
principals were Madame Regina de Sales, Miss 
Jessie King, Mr. Blandford, and Mr. Bantock 
The excellence of the last artist was 


noteworthy. The band was led by Mr. E. G. 


| Woodward, and Mr. Hugh Blair conducted. In 


: | CenTRE.—The 
habitants of Pershore and neighbourhood upon | 


| 
| 
| 
| 
| 
| 


the evening, organ recitals were given by Mr. C. 
J. Wood and Mr. S. Bath. 





Trinity CoLLeGE, Lonpon: CHELTENHAM 
distribution of Certificates to 
the successful candidates will take place on 
Saturday afternoon, at three o'clock, the 
17th instant, in Handel Hall. Dr. E. H. 
Turpin, the Warden of Trinity College, will 
give an interesting address on ‘ Music.” 
The Mayor (Col. R. Rogers) has kindly con- 
sented to preside, and the Certificates will be 
presented by the Mayoress. 


Matthews, Cheltenham. 








Invitation cards § 
may be had from the Hon. Secretary, Mr. J. A. § 
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Editorial. 


The present number of The Minim commences 
our Fourth Volume. The finely-printed copy of 
the photograph by Barrauds, Limited, is respect- 
fully dedicated to the Members of the Incorporated 
Society of Musicians by the Editor of the The 
Minim. ‘The photograph was published in com- 
memoration of the first Annual Conference held 
in London. There are upwards of 600 figures 
in the picture ; every face is perfect, and reflects 
great credit on the photographers, the publisher, 
and the printers The price of this October 
number is twopence (with the Supplement), 
but all future numbers will be one penny, as 
usual. 

The November Minim will contain photo- 
graphs of celebrated musicians. ‘The Editor and 
agents will be glad to have regular subscribers 
throughout the year, and we hope our readers 
will assist us in extending the circulation through- 
out all parts of the world. The Prize Competi- 
tion mentioned in the September number will be 
postponed until next month. A new Christmas 
Carol, composed by Mr. Herbert C. Morris, 
organist of St. David’s Cathedral, will be given 
in November. We have been obliged to hold 
over the Musical Supplement this month, and 
have given a view of Gloucester Cathedral in its 
place. 








A Trip to Bayreuth. 


To Bayreuth, the Mecca of the musician! 
Such a pilgrimage is one of the most delightful 
that the musical mind can possibly conceive. 
How eagerly we seized the opportunity afforded 
us by the well-considered scheme of the I.S.M. 


The readers of The Minim may perhaps be 
interested ina short account of the “ pilgrimage” 
by one of the pilgrims. These, to the number 
of about four-and-twenty, started on August 4th 
from London en route to Bayreuth. It will be 
needless to describe railway journeys or sea 
passages, so I will take the tour mostly from a 
musical point of view. 


Hungry, and fairly jaded, we arrived at our 
first stopping place, Cologne; here, after the 
needful refreshment, we found ourselves in time 
for a visit to the Cathedral for the three o’clock 
service. After looking round, we seated our- 
selves and awaited the service. I am sorry to 
say that, musically, this was very inferior: the 
officiating priest intoned in a raucous and most 
unpleasant voice, and his choristers (boys only) 
responded in the tone of a very raw village choir. 
The organ seemed very well played, but, being 





in the North transept, it must be impossible for 
the organist to hear the choir at the altar, so the 
effect altogether was the reverse of edifying. 


After the service we were due for train to 
Bonn. Upon arriving here we found that a 
good concert of orchestral music had been given 
on ihe previous evening, and, strange to say, this 
was the case at several of the towns we visited. 
Wealways seemed to be just too late for the best 
music. However, the next morning we visited 
the Beethoven House and Statue : the Beethoven 
House, with the instruments played upon and 
manuscripts written by the hands of the Great 
Master, is a most interesting and fascinating spot 
to the musician. 


About mid-day we started for a two days’ 
trip up the Rhine to Coblenz and Bingen, en- 
joying the lovely scenery to the full, and then 
proceeding to Frankfort by train. 


At Frankfort we attended the Orchestral 
Concert at the Palmen Garten in the evening. 
There was a good programme, including music 
by Brahms, Dvérak, Wagner, and other good 
composers. Next morning we visited the beauti- 
ful Opera House, and were lucky enough to find 
the rehearsal of an opera going on with full band 
and principals. Our cicerone seemed to take a 
great delight in showing us everything in the 
house even to a rehearsal of the ballet in the 
dancing room, which we were allowed to see 
from the stairs! 


Leaving Frankfort with regret, we went on 
to Nuremberg, arriving late in the evening. 
Next day being Sunday, the people seemed to 
be about at an abnormally early hour, getting 
quite half the day over by 1oa.m. About this 
time we went into the fine Lorenz Kirche, but 
could only stay a minute: the sermon was in 
progress, the preacher in a black gown and bands, 
with candles blazing on the altar; this seemed 
somewhat incongruous. ‘The church was very 
full. Nuremberg is a town we should stay in, 
but alas! we had no time, being obliged to push 
on at once for Bayreuth for the first opera of the 
cycle, which commenced at 4 p.m. 


Arriving at Bayreuth, we seemed to have got 
to something like rest after the continual travel- 
ling, and were glad to think that we should not 
be moving on for at least four days. The town 
itself has not much to show; it is fairly large, 
with wide paved streets and some fine buildings. 

Wagner was perhaps wise in selecting an 
ordinary German town for the inodel theatre, as 
thereby enthusiasts only would be tempted to 
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visit it. The Wagner Theatre is magnificently 
situated on a hill about a mile outside the town. 
For this, at about 3 p.m., we started, and soon 
found ourselves forming a procession, with similar 
pilgrims, up the hiil. Arriving at the Theatre, 
we find an imposing building of red brick, with- 
out much pretension to architectural beauty, but 
nevertheless of highly interesting form and pro- 
portion. Ata short distance from it is the huge 
engine-house whence the motive power for the 
many fine stage effects is obtained. 


At about 3.50 the trumpeters outside blow a 
fanfare, generally one of the motives of the opera, 
as a warning to people to take their seats, and 
again five minutes later it is repeated as a sort of 
‘second bell,” and everybody rushes in, anxious 
to hear the very first note which swells up from 
the hidden orchestra. 


Inside the house, we are struck by the fact 
that we have never been in a theatre like this 
before. The seats are in tiers rising from the 
stage to the very back of the auditorium, and 
above the back row is a series of boxes for Royal 
and distinguished visitors. About 1,500 people 
can be seated. 

At length the lights are vill, and the 
audience quickly seat themselves ; a few seconds 
more, and a very deep note from the orchestra 
announces the commencement of ‘Das Khein- 
gold.” The undulating motive begins, and 
gradually develops, influencing the hearer to 
such a remarkable degree that he is almost en- 
abled to anticipate the scene that is disclosed 
when the curtain is drawn. This represents the 
waters of the Rhine with the three Rhine- 
daughters moving gracefully about in the depths 
—a facetious friend calls it the aquarium—and 
but too carelessly guarding the golden treasure. 
During their movements they sing their beautiful 
song tempting the dwarf Alberich (a Nibelung) 
to follow them, teasing and evading him until at 
last he sees and snatches the treasure; then 
escaping, he mocks them, swearing to renounce 
love and wreak his vengeance by means of a ring 
fashioned from the gold. The scene now darkens, 
the Khine maidens gradually disappear in the 
depths, after which the mist rises, and, partly 
clearing away, discloses a mountainous country 
with the god Wotan and his wife Fricka asleep. 


The noble Walhalla motive commences this 
scene, during which the light increases until the 
castle is visible. This castle has been built for 
Wotan by the two giants Tasolt and Fafner in 
return for the beautiful goddess Freia, but, 
hearing from the fire-god Loge of Alberich’s 





adventure, the giants claim the gold as ransom 
for Freia. The gods thereupon descend to the 
haunt of the Nibelungs, a race of dwarfs, who, 
driven and worried by Alberich, are working and 
piling the gold into heaps. Alberich, who has 
designed, and compelled his brother Mime to 
make for him, a cup, or tarnhelm, by wearing 
which he becomes invisible or takes some other 
shape, sees the gods, and to impress them with 
his power converts himself into a huge serpent ; 
then Loge suggests that it would puzzle him to 
take a much smaller form, say a toad. Alberich 
immediately becomes a toad, which enables Loge 
and Wotan to seize the tarnhelm from him and 
to bind him with cords as he takes his own shape 
again, when they drag him as their prisoner to 
the mountain top. Here they take from him the 
all-powerful ring, and then set him free, when he 
curses the ring and all those who come into con- 
tact with it, and vanishes into the earth again. 
This is the story of the “‘ Rheingold,” and the 
events that are developed out of it form the 
subject-matter of the following three operas of 
the cycle. 


To describe the music in the small space 
allotted to this sketch is impossible ; it is suffi- 
cient to say that it is impressive and noble in the 
very highest degree, continually ascending in 
quality and intensity from the opening of the 
beautiful ‘“* Rheingold” to the closing of the 
magnificently and superbly grand ‘ Gétterdim- 
merung.” Regarding the performances, perfection 
is aimed at and more nearly attained than any- 
thing that can possibly be seen elsewhere ; some 
improvement might perhaps be made in the 
vocal department by engaging the very first 
singers of the day, but we must remember the 
enormous extra expense that this would entail, 
and also that there is a great loss upon this 
year’s representations. 


After Bayreuth, our next stopping places were 
Dresden and Berlin. At Dresden we came in for 
a performance of ‘ Lohengrin,” and at Berlin 
‘‘’Tannhauser ” was given, so we were enabled to 
judge of the former and latter Wagner, with the 
result that ‘* Lohengrin” seemed to fall rather 
flat after the “ Ring,” but ‘‘ Tannhauser’”’ satisfied 
us as much as ever. 


Leaving Berlin, we began the homeward 
journey, staying a night in Hanover, where a 
pleasing presentation was made to our genial 
friend, Mr. C. Heinecke, to whom we are so 
much indebted for originating and organising 
the most enjoyable fortnight’s holiday that could 
be imagined. 


A. E. D. 
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Lessons on Musical History. 
Chapter II1J.—Orarorio (continued). 


It is our intention to devote the whole of this 
chapter to Handel, the king of oratorio writers. 
Our young friends will find much to please them 
in reading the life of this great composer. We 
are indebted to Handel for many excellent things, 
not only for composing so many oratorios, but for 
the good he was responsible for in many charitable 
directions. We often come across students in 
music who know but very little of the great 
master, except that he composed ‘‘ The Messiah,” 
or ‘* The Hallelujah Chorus,” ‘‘ The Harmonious 
Blacksmith,” ‘‘ The Dead March,” and of late 
years the famous “ Largo” in G is sometimes 
mentioned. We -hope to create a little more 
interest in this composer and his works by giving 
this short sketch. 


George Frederic Handel, sometimes spelt 


surgeon and physician at Halle, in the duchy of 
Magdeburg, and circle of Lower Saxony. He 


was born on Feb. 24th, 1685 (the same year as | 


John Sebastian Bach’s birth). His parents were 
Protestants. His mother Dorothea Taust was 
the daughter of a Lutheran pastor. She was a 
woman of considerable intelligence, devout and 
affectionate. Her qualities to a great extent were 
reproduced in her son. Handel’s father had a 
dislike to music and musicians, and would not 
allow little George to study the divine art. But, 
the passion for it could not be subdued. He 
managed to get into an upper room of the house 
a clavichord (to be explained later on), and upon 
that instrument he practised after all the house- 
hold had gone to rest. The Duke Augustus of 
Saxony had observed the great talent of the boy, 
and he persuaded his father to send him to the 
University, where he soon became organist. 
Some time afterwards he went to Hamburg. 
There he met Matheson, a celebrated musician. 
For some time they were excellent friends. The 
following anecdote may be interesting, and will 
show how organists were appointed in those 
days :—In 1703, Matheson was offered the post 
of organist at Lubeck, on condition that he should 
marry the daughter of the late organist. He re- 
fused the terms, and recommended his friend, but 
Handel declined the honour. After this event 
Matheson became very cool towards Handel, and 
as they often quarrelled it resulted in a duel, in 
which Handel owed the preservation of his life 
to a large brass button on the front of his coat, 
which broke his adversary’s sword. During his 
stay in Hamburg he wrote his first opera, 
‘« Almira,” and about that time Matheson and 











15%, 
Handel became reconciled. It will not be neces- 
sary to say more about Handel’s career at this 
period, as his compositions were chiefly operas. 
We shall therefore move on to the subject ‘of our 
chapter, and introduce Handel as a resident in 
England. In 1710 he came to England. He 


| composed the celebrated opera “ Rinaldo” in 1711, 


which produced a profit of £1,500 to the publisher 
alone. Handel had displeased the Elector of 
Hanover just before this time. The Elector 
became George the First of England. Handel 
had composed the celebrated ‘* Water Music” and 
it was played by the Court musicians on the lakes 
and river. The King was so pleased with it that 
he again became Handel’s patron and friénd, and 
he was appointed musical instructor to the Prin- 
cesses. In 1720 Handel composed his first 
English oratorio, ‘‘ Esther.” It was composed for 
the chapel of the Duke of Chandos, at Cannons. 


| In 1731 it was represented in action by the 
Hendel (1685—1759), was the son of an eminent | 


children of his Majesty’s chapel, at the house of 
Barnard Gates, their master, in James’ Street, 
Westminster ; and afterwards was performed by 
the same singers at the Crown and Anchor 
Tavern in the Strand. Other celebrated compo- 
sitions followed, viz., ‘‘ Acis and Galatea,” a 
serenata (1721); ‘‘ Deborah” (1733); ‘ Saul” 
(1738); ‘Israel in Egypt” immediately followed ; 
then came ‘‘ The Ode on St. Cecilia’s Day,” a 
cantata; ‘‘ L’Allegro and Il Penseroso” (1740). 
The masterpiece, ‘‘ The Messiah,’ was composed 
in 1741. A great deal has been written about 
this oratorio. It has been stated that it was 
composed in the short space of three weeks ; but 
all this is mere speculation. Dr. F. Iliffe, of St. 
John’s College, Oxford, gave a very interesting 
lecture, with musical illustrations, at a sectional 
conference of the Incorporated Society of Musi- 
cians last year at Cheltenham. The full report 
of that lecture was given in The Minim (No. 8), 
May, 1895. It was shown that many of the 
movements in ‘‘The Messiah” were formed 
upon subjects from MHandel’s Italian duets. 
Sir John Stainer and others hold opinions 
that Handel did not compose the oratorio in 
twenty-four days, but that it was only written 
out in score in that time. ‘The evidence is 
very clear upon that point. ‘The Messiah” 
was performed in Dublin for the first time; the 
date was April 13th, 1742. It was given for the 
benefit of the City Prison. Since that date it 
has been performed many hundreds of times for 
charitable objects. The annual performances for 
the benefit of the Foundling Hospital, from 1749- 
to 1759, were under Handel’s own direction ; the 
amount obtained was £6,935. Other perform- 
ances followed from 1760 to 1777 under the 
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direction of Mr. J. C. Smith and Mr. Stanley, 
when £3,364 were added, making in all £10,299. | 
It may be said in truth that the oratorio has fed | 
the hungry, clothed the naked, fostered the 
orphan, and enriched many institutions up to 
the present day. ‘‘ Samson”’ foliowed in 1743; 
‘“‘ Belshazzar,”1744; ‘‘ Hercules,”1744; ‘‘ Joseph,” | 
1744; ‘* The Occasional,” 1745; ‘‘ Judas Macca- 
boeas,” 1747; ‘* Joshua,” 1747; ‘* Solomon,” 
1748 ; “ Theodora,” 1749 (‘ Angels ever bright 
and fair’ is an air in this oratorio) ; ‘‘ Susanna,” 
1749; ‘ Jephtha,” 1751. These are his principal | 
oratorios. All were not equally successful. | 
“Theodora” was a great failure. Handel | 
was glad to give tickets away to any pro- | 
fessionals who would accept them; but he had | 
great difficulty in getting rid of the tickets | 
even in this way for “ Theodora.” Some time 
after the production of this oratorio two profes- | 
sional gentlemen applied to Handel for an order 
to hear “The Messiah.” He cried out with 
rage: ‘* Oh, you scoundrels, you are very tainty ! 
You would not go to ‘Theodora’; der vas room 
enough to dance there when that was performed.” 
George II. was a steady patron of Handel during 
these calamitous times, and constantly attended 
his oratorios when they were abandoned by his 
Court. 
last seven or eight years of his life; this he 
inherited from his mother, who also became 
blind. He often expressed a wish to die on Good 
Friday, in hopes, he said, of meeting his good 
God, his sweet Lord and Saviour, on the day of 
his resurrection, meaning the third day, or Easter 
Sunday following. He died on Good Friday, 
1759, and was buried by his own wish in West- 
minster Abbey. He left the sum of £600 for the 
purpose of erecting the monument now standing. 
It represents Handel in full length, in an erect 
posture, with a music paper ih his hand, inscribed, 
“| know that my Redeemer liveth,” with the 


notes to which these words are so admirably set | 


in his ‘* Messiah.” Space will not allow us to go 


any further with this subject ; it will be continued | 
| 


in the next number of The Minim. 
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| to publish a complete work, with details. 


Handel became totally blind during the | 





CORRESPONDENCE. 

(The Editor of The Minim does not hold himself re- 
sponsible for any expressions made by correspondents. | 
The National Anthem. 

To the Editor of ‘‘Tue MINIM.” 


Sir,—I wrote a series of six articles on ‘‘God 


| Save the Queen,” in the Musical Times, from 


March to August, 1878. Since then I have 
acquired valuable documentary evidence sup- 
porting the views I entertain. I hope ere long 
The 
history of our National tune is replete with in- 
terest. The music, adapted from a composition 
by Dr. John Bull, dates back to the close of the 
16th, or beginning of the 17th, Century; the 
words, originally Latin verse, were written in the 
17th Century; the tune, with translations and 
adaptations, was in use in Germany, Russia, and 
Denmark, at the beginning of this Century, and 
has now been replaced by compositions of natives 
of those countries. It, however, still remains the 
State tune of the Court of Prussia. 

In 1832,a Baptist minister, Samuel F. Smith, 
residing in New England, United States, wrote 
the lines commencing, ‘“‘ My Country ’tis of thee,” 
and adapted them to the tune of our British 
National Anthem.—WILLIAM H. CumminGs. 

{Other letters of interest must stand over until the next 
number of The Minim.—Ep.]} 


“The Elijah.” 

The present year, 1896, is the 155th since 
Handel gave to the world his great Oratorio, 
“The Messiah.” Five years later, he produced 
the “Occasional” and ‘ Judas Maccabeus.” 
After 1757, when his career as a composer of 
sacred music ended, no great master vouchsafed 
to work for the pleasure of the English friends 
of music until Mendelssohn, on the 26th of August, 
1846, for lovers of the divine art all over the 
world, brought out his masterpiece, the “* Elijah.” 
For more than one hundred years ** The Messiah” 
held the first place in the likings of the pvblic. 
Fifty years ago it was called upon to share its 
honourable position with a then new example, 
and for the last fifty years the two oratorios have 
reigned jointly. The wise no longer compare 
these works, choosing rather to rejoice in the 
possession of both. That the end of the century 
will probably come before any Oratorio worthy 
of comparison with the ‘“ Elijah” may be looked 
for is to be regretted, and not until the appearance 
of one amongst the ranks of creative musicians, 
endowed with power of conception, mastery in 
workmanship, individuality, and purity of pur- 
pose, as was Mendelssohn, may the world look 
for its third Oratorio masterpiece. 
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The “Elijah” Oratorio was performed for | 


the first time in the Birmingham Town Hall, on 
the 26th of August, 1846. The occasion was a 
glorious one for the Midland metropolis. The 
composer had wcrked upon his score on and off 
for ten years ; but like the true artist he was, he 
judged the music as it was first heard in many 
places unsatisfactory, and enthusiastically devoted 
all his energies to bringing it into the state 





perfect in-form and in detail—in which it is now | matically on that principle ; and it is not strange 


known. 


A record of the early performances of the 
‘* Elijah ” would be a record of the most impor- 
tant musical events in the history of sacred 
music. Nine months after the first performance 


it was again given in Birmingham (in its latest | 


revised form) under the conductorship of the 
composer. In 1847 it was performed at the 


Gloucester Musical Festival under the conductor- | 


ship of Mr. John Amott. Lhe Times newspaper 
concluded an article after the performance by 
saying: ‘On the whole, the performance of 
‘Elijah’ was an honour to all concerned, and 
produced entire satisfaction among the audience.” 
It is now always included in the programmes of 
the Three Choirs Festivals, and at these time- 
honoured meetings, as well as in London and the 
great provincial cities, it is constantly growing in 
favour. 

The present is the ‘“ Elijah” Jubilee Year, 
and it is meet and proper that a worthy cele- 
bration should take place wherever it is possible. 
There are some still living who were present as 
hearers in 1846; and there are a few still living 
who assisted in the first presentation. Alike for 
performers and for hearers, the celebrations are 
intensely interesting. To have seen the greatest 
nineteenth century composer of sacred music, to 
have heard his pleasant voice, and to know how 
devoted he was to his beloved art, are amongst 
memory’s brightest lights. His form was taken 
from mortal eyes forty-nine years ago; but his 
spirit lives in his glorious works, and all who will 
may gain inspiring delight from listening to them. 


The Oratorio was given at an evening per- 
formance at Worcester Festival last month, and 
attracted one of the largest audiences of the week. 
It is to be given by the Birmingham Festival 
Society this month ; also at the Bristol Festival 
a week later, and at Cheltenham Musical Festival 
on November 4th, with the veteran Mr. Charles 
Santley as the prophet. Other performances are 
to be given in various parts of the Kingdom 
during the next two months, all showing the 
great veneration for Mendelssohn’s most cele- 
brated composition. 


THe Minim. 17 


On Siow Practice. 


Mention has been made, more than once, of 
the value of practising slowly ; and the student 
may probably before now have heard from other 
sources that slow practice is a good thing, and 
may have been advised to adopt it. But it is 


| questionable whether, out of a hundred students 





of the piano, there be more than one who has 
grasped the idea in its entirety, and works syste- 


that it should be so, seeing that to practise con- 
stantly slowly requires the possession, in a large 
degree, by the student of the qualities of far- 
sightedness, patience and self-denial. In the case 
of some, the failure to acquire the habit arises 
from a misconception of the term. The ex- 
pression “‘slow”’ is, after all, only relative, and 
gives the student no clue to an absolute rate at 
which his practice should be done. Hence he 
often works on under the impression that he is 
practising fairly slowly, when he is probably 
filling in a great part of the time with bad 
fingering, false notes, faulty tone, premature at- 
tempts to play with ‘‘expression,” stumbling, etc., 
etc., all of these being consequent on the general 
state of non-repose in which he permits his mind 
to remain while practising. 


In giving advice to the student as to how 
slowly he ought to practise, perhaps the most 
comprehensive law to lay down, will be, practise 
always at the vate which will prevent the occurrence of a 
mistake of any kind. If he make any mistake he 
will then know he is not practising slowly enough. 
Let him endeavour to maintain a state of mind 
in which he can think calmly and clearly of note- 
perfection, good tone, steady rhythm, and correct 
phrasing, and he will find that, in order to keep 
up an unfailing accuracy in all these four things, 
he is compelled to make the rate of practice a 
very slow one. This will be to most students 
an irksome restriction, and one of which they 
do not see the necessity. But the aim and end 
of the whole matter is that the student should be 
able to play well: that is, with absolute ease of 
body, and the free use of his mental faculties ; 
and he cannot expect to be in possession of these 
while performing any piece, if he has not cul- 
tivated and applied them fully while practising 
the same. 

The mistakes which the habit of practising 
too fast brings with it may be divided into two 
classes, namely: those of which the student is 
conscious, and those of which he is unconscious. 
If, in his endeavour to eradicate any of the 
former, he is unwilling to slacken the speed at. 
which he is playing, there will ensue a series of 
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strife between his will (as shown in his determina- 
tion to repeat the same passage so many times) 
and the laws of nature (as shown in the tendency 
of all his habits of method and mind to repeat 
themselves). By refusing to slacken speed, he 
only strengthens what he is anxious to weaken, 
viz., his tendency to make the particular mistake 
again; but by taking the tempo considerably 
slower, he is then able to turn off on a different 
track, to induce new conditions of thought, and 
to repair the damage he had already done to his 
playing. Even the most talented student has 
need to economise time, seeing that in music he 
has such a world to conquer. Fast practice is 
only another name for slow progress. As regards 
the mistakes of which the student whilst practising 
is unconscious, it is probably safe to say that 
they occur for the most part under the hands of 
him who practises too fast. A slow rate then 
might reveal to his ears and eyes faults of different 
kinds, which a quicker rate would give him no 
time to discover, and a self-discovered mistake is 
often a source of gratification to the student, and 
is always one which in future he has little difficulty 
in avoiding. 

When he has acquired the habit of practising 
slowly, he will be left in no doubt as to when or 
how he may flay his piece, at a quick rate, or 
even up to time. The playing through of the 
piece he is working at is as much a technical 
necessity as is the practising of it slowly ; and the 
mistakes which occur in such a performance will 
do him good rather than harm. ‘They will show 
him the underlying weak parts in his previous 
practice, as well as the pitfalls and snares spread 
for him throughout the composition. The quick 
rate will also serve to show him the relative 
difficulty of the several passages or parts of the 
piece, and will help him to judge of the amount 
of further slow practice that each portion will 
need. And lastly, if there be in the student’s 
mind any doubt as to whether he will be able to 
master any special difficulty even by slow practice, 
let him, for his own sake, adopt the method by 
pursuing which his uncertainty of final success 
may be dispelled, rather than go on in that by 
pursuing which his present doubt of success will 
eventually change into certainty of failure.— 
WILuiiAM TownseEnpb, A.R.A.M. 

From the ‘* Musical Educator” (by permission). 
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Obituary. 

We regret to announce the death of Mr. 
Gilbert R. Betjemann, which occured on Wed- 
nesday, the gth ult., at Grindelwald, by a fall 
while making the descent of the Wetterhorn. 
The deceased was the only son of Mr. G. H. 
Betjemann, the well-known leader of the Royal 
Opera Band, and had accompanied his father and 
Mrs. Betjemann on a_ holiday tour through 
Holland, Bavaria and Switzerland. The party 
separated at Grindelwald, the deceased remaining 
there alone in order to further explore the neigh- 
bourhood, and on Wednesday he made _ the 
ascent of the Upper Glacier at Grindelwald in 
company with a guide. In returning, a snow- 
bridge between the glacier and the rock had to be 
passed, and this, though usually quite safe, 
collapsed while Mr. Betjemann was following 
his guide across it, precipitating both into the 
crevasse beneath. The guide, dazed and much 
hurt, scrambled out, and went for help, by the 
aid of which the unfortunate gentleman was 
brought to the surface breathing but unconscious, 
and expired shortly after. 
held at Grindelwald on the following Sunday by 
Dr. Pigou, Dean of Bristol, who was the first to 
communicate the sad news to the father. The 
interment took place at Finchley Cemetery on 
the 19th ult. The deceased was only 31 years 
of age, and was an accomplished musician. 
He was educated at University College and the 
Royal Academy of Music, distinguishing himself 
at the latter Institution by taking the Santley 
Prize in 1886. On leaving, he was elected an 
Associate. He was for several years a member 
of the Royal Opera Orchestra, and was rapidly 
making a reputation as a teacher of singing. His 
untimely death will be deeply regretted by a very 
wide circle of friends. 


—:0:— 


We regret to have to announce the death of 
Miss Alexandra Ehrenberg, which occured 
suddenly last month. She was one of the Pro- 
fessors at the Guildhall School, having upwards 
of 100 pupils studying singing under her. Miss 
Ehrenberg was formerly a student of the R.A.M., 
and at one time sang a good deal in public. 


—:0:— 

The death is announced of Mr. James Dace, 
of Colchester, in his seventy-sixth year. Hewas 
born at Wittam, and was a pupil of Mr. George 
Cook, organist of St. Paul’s, London. He had 


_ much to do with the foundation of the Colchester 


in England, Ireland and Scotland. Specimen copies and terms will | 
be forwarded upon application to the Society’s Offices : 


19, Berner’s St., London, W., England. 


Musical Society, and was organist of three 
churches in the borough. 


A funeral service was ~ | 
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The death took place in August, at Taunton, 
of Mr. John Pridham, who during the course of 
a long life—he was nearly seventy-eight—enjoyed 
wonderful popularity as a musical composer. 
He received a portion of his musical training at 
the Royal Academy, and when a young man he 
frequently played before royalty, the Duke of 
Wellington, and other celebrities. _He composed 
a great number of instrumental pieces, the most 


THe Mini. 


| Victoria Hall. 


famous of which is ‘*‘ The Delhi Battle March,” | 


the copyright of which was recently re-sold for 
several thousand pounds. His ‘“ Yorkshire 
Bells’ also made seven hundred pounds at a 
recent sale. The ‘‘Sabbath Recreation” series 
has enjoyed an immense popularity also. 





The Notes. 


Cathedral attracted a great deal of attention 
during the Festival week, and its beauty in every 
particular was the theme of admiration. The 


1g 


and Dr, Edwards, of Barnstaple, an esteemed 
musician, will direct the performances in the 
A one-day Festival will be 
organized, among the works given being Sir 
Arthur Sullivan's ‘ Martyr of Antioch.” 


— {Oi 


In many churches scattered over England, a 
barrel-organ was formerly the musical instrument 
used in religious services. There were several 
instances of this custom in the neighbourhood of 
Oxford, for example. At the Warneford Lunatic 
Asylum, on Headington Hill, near Oxford, there 
are, till this day, in the chapel, of which a clergy- 
man of the Church of England is the licensed 


| chaplain, a barrel-organ and finger-organ com- 


bined, and the former is used when no one is 
present who can play on the latter. In the 


_ parish church of Eynsham, a large village four 


miles from Oxford, there were formerly both a 
barrel-organ and finger-organ to meet a similar 


; f | emergency. There were formerly barrel-organs in 
The Hope-Jones Electric Organ in Worcester | 


the parish churches of Bladon, near Woodstock, 


_ and of Coxwell, in Berkshire, each of which has 


instrument is of great power; and, it may be | 


said, of great delicacy and sweetness also. 
Organists, professional and amateur, lingered a 
long time after each service to examine the in- 
strument and hear the interesting remarks made 
by the builder, Mr. Hope-Jones. 


There are two | 


more 32ft. stops to be put in the pedal organ | 


before it is complete. The rich tone produced, 
and the novel arrangements are quite a new 
creation in organ building. 

—10: - 

The largest organ in the world is that in the 
Town Hall, Sydney, Australia. The 
width of this instrument is 8oft., with a depth of 
20ft. 
five manuals, took three years to build, and cost 
£15,000. At the opening of this organ a dinner 
was given in the swvell-box, at which ten persons, 
chiefly big-wigs of the music world, were present. 


— O° 


Society has fallen off from 8,900 to 3,000. It is 
asserted that this diminution does not mean any 
diminution in the interest taken in Wagner’s 
works, but rather shows that he is now accepted, 
so that it is scarcely necessary any longer to en- 
deavour to secure appreciation for the Master. 


= (0O°— 


The jubilee of Exeter Oratorio Society, which 
was established in 1846, is about to be celebrated, 


| tion, due to some extent 
internal | 


It contains 126 stops, distributed between | 


| poetry 
; ; |“ Missionary Hymn”) is of itself a very arduous 
The membership of the Richard Wagner | 


been altered into a finger-organ. A barrel-organ 
limited to five tunes was in use in a small country 
church in North Devon till about five years since, 
and is still preserved, although its place in the 
music is taken by a modern harmonium. 


—0°— 


Mr. GLADSTONE AND Poetic Hymns.—A 
correspondence has taken place between Mr. 
Gladstone and the author of ‘‘ The Laird and his 
Friends” in regard to religious poetry, the latter 
expressing the view that leading English hymn 
writers have not had sufficient literary recogni- 
to Dr. Johnson’s 
erroneous declaration on religious poetry. Charles 
Wesley was cited as a conspicuous instance of 
neglect. Mr. Gladstone, replying on the subject 
says :—“T think, with you, that a detailed 
and real, searching examination of the question 
raised by Dr. Johnson’s summary anathema 
would be labour well laid out. The question 
whether and how far a good hymn must be good 
(like the closing lines of Heber’s 


one. Certainly Charles Wesley produced real 
poetry ; whether much of it, I cannot be sure.” 


—:0:— 


In the fifth volume of the “‘ Musical Educator” 
(Messrs. T. C. and E. C. Jack, Grange Publishing 
Works, Edinburgh), the same thoroughness is 
shown in the treatment of different departments 
as in previous volumes. The competent staff of - 
specialists who contributed to this library of 
musical instruction have now completed their 





4 
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task, and nothing but praise can be awarded for 


the manner in which the comprehensive scheme | 


has been presented. 
five volumes may by their means acquire a general 
acquaintance with musical matters, since, under 
the director of Dr. John Greig, as editor, a survey 
is taken of a very wide field. Among the promi- 
nent subjects treated upon are the pianoforte, 
violin, harmonium, organ, and orchestra ; sight 
singing, voice production, choir training, harmony, 
counterpoint, musical forms, and analysis ; to- 
gether with a history of music and a biographical 
dictionary of musicians. There are other features ; 


A student who possesses the, 


October, 1896. 

Mr. Charles Lunn is investigating the physi- 
ology of the cat’s purr and the ass’s bray. ‘* Now,” 
he says, in a letter to a contemporary, ‘I am 


| coming to the cat.” 


——— oO. 


Mr. Walter Macfarren has celebrated his 


_ jubilee as a professor by founding two gold 
| medals for pianists, male and female, at the 


but an enumeration of these branches must serve | 
to demonstrate the completeness of the -work. | 
The two latest volumes, like their predecessors, | 


are enriched with portraits of celebrities, com- 
prising composers, vocalists, aud execatants. 


one gig — 


We are indebted to the publishers for per- 
mission to use the article on ‘‘Slow Practice” 
and other quotations in former numbers. 


About Artists. 


The marriage of M. Jean de Reszke is fixed 
for the early part of October. It will take place 
in Poland, just before the eminent artist departs 
for America. 

—:0:— 

M. Jean de Reszke, it is said, now receives 
£200 anight, Madame Melba gets nearly as much, 
and Madame Calvé is not at all likely to come for 
less than Madame Melba, and thus the salary 
list merrily increases, although the theatre is no 
larger than it ever was. \ 

—0:— 
The Archduchess Mary Dorothy, the affianced 


bride of the Duc d’Orleans, is said to enjoy im- | 
The Royal | 


mense popularity as a musician. 


| portant engagements. 


. . : | 
Hymn of the Honveds, which everyone knows in 


Hungary, is the composition of Her Imperial 
Highness. 
—:0:— 


Mr. Richard A. Northcott, the organist of 
the Swiss Church, has finished an operetta, 
‘**Balorah,” the plot of which deals with a Hun- 
garian love story. The composer left London 
last month for Buda-Pesth, where the work will 
probably be first performed. 


—!0:— 
Mr. I’. Archer, once well known in London, 
has been appointed town organist of Pittsburg, 
in America, at a salary, it is said, of £800. 





R.A.M. 
—:0:— 

Dr. C. T. Reynolds has accepted the con- 
ductorship of the Birkenhead Cambrian Choral 
Society, which will perform ‘The Messiah,” 
“Elijah,” and ‘The Childhood of Samuel” 
during the season. 

—:0:— 

Miss M. Campbell Mackenzie, a daughter of 
Sir Alexander of that ilk, has made her début as 
‘* Rosalind” at Cambridge, and has shown ber- 
self a charming and accomplished actress. 

—:0:— 

Mr. Charles Fry, the eminent elocutionist, 
has been of late more than usually successful 
with his pupils, many of whom are booking im- 
Miss Nora Chetwynd and 
Miss Nita Faydon are now respectively included 
in the castes of Mr. Ben Greet’s “ Sign of the 
Cross”’ and pastoral plays, whilst another student 
of Mr. Fry’s, Mr. Cabourn, will tour with Mr. 
Abud’s “ Prisoner of Zenda’ company. 

—:0:— 

The Queen of Roumania received a few days 
ago two young English ladies, Misses Winifred 
and Muriel Prior, to hear their violin playing. 
They were introduced to ‘* Carmen Sylva” by 
Lady Wyndham, the wife of the British Minister, 
and the Queen not only showed her appreciation 
of their playing,:but made them take tea with 
her, and afterwards sang, playing her own ac- 
companiment. 5 

—:0:— 

Sir George Grove’s ‘‘ Beethoven and his Nine 
Symphonies” has been translated into German. 
The Allgemeine Musth-Zeitung gives a most favour- 
able review of the work. 

—:0:— 

Sir John Stainer, speaking of the Trinity 
College (Toronto) degrees in music, says he 
“cannot imagine how any man of ability can be 
induced to accept a Mus. Doc. from a place in 
which he has never set foot, and the exact posi- 
tion of which, on a map, is probably unknown to 
his examiners and himself.” 


—10:— 
On the occasion of the Coronation of the Czar 
at Moscow, no fewer than forty-nine lady singers, 
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each of whom claims the rank of prima donna, 
sang in Mossow. Madame Sigrid Arnoldson was 
engaged at the rate of 8,ooofr. for each perform- 
ance, making rather more than 3,000 guineas for 
a short series. 

—:0:— 

A canzona for ’cello and pianoforte, by Amy 
Grimson, a melodious and interesting composi- 
tion, is dedicated to G. P. Harris. 

—:0:— 

It is not generally known that the ex-Empress 
Eugénie is partly an Irishwoman. On one side 
she was descended from an Irish soldier of fortune, 
who made a name and place for himself in the 


} interminable Spanish wars. 


—!0:— 
Henri Cain, the fiancée of Mdme. Calvé, has 
distinguished himself both as a painter and 
librettist. He has written the book for Massenet’s 


» “ Cinderella,” and has just been awarded a medal 


for his painting, ‘‘ St. George and the Dragon,” 
at the Salon, Paris. 
—:0:— 
M. Salomé’s death will be received by organ- 
ists everywhere with deep regret. 
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Eccentricities of Composers. 
A German writer informs the public that, in 


order to promote the interests of Art, he has been 
engaged for several years in collecting a variety 


of information relative to the peculiarities, the 
sympathies, and antipathies of celebrated com- 
posers, to serve as materials for a Psychologtco- 
historical Theory of the Art of Composition. As 
a specimen of his labours, he gives the following : 

‘Haydn was one of the most quiet composers ; 
he required no strong stimulus, no enlivening 
punch or sparkling champagne, to give an im- 
pulse to his genius ; but he had a familiar spirit 
of his own of another kind—a gentler sort of 
samtel—and this was a diamond ring which he 
had presented to him by Frederick the Great. 
Did it sometimes happen that at his studies the 
ideas would not flow with ease, the fault was at 
once laid on the ring ; he had forgotten to put it 
on. And no sooner was the magic ring on the 
composer’s finger, and its brilliants sparkling in 
his eye, than the spring of his awakened fancy 





| was at once unsealed. 


It has been | 


suggested that a Salomé Commemoration Sunday | 


should be observed, taking the voluntaries from 
the works of the deceased musician. An excellent 
idea. 

—0:— 

Dr. F.  Iliffe’s new Pastoral Cantata, 
‘* Morning,’ composed for the Cheltenham 
Musical Festival, in November next, has been 
taken in hand by several societies, and will be 
given during the season, including one perform- 
ance at Oxford. 

—:0:— 

Mr. Barton McGuckin intends to devote his 
attention to oratorio and concert music in future. 
—!0:— 

Mr. Edward Elgar’s oratorio, ‘* Lux Christi,” 
or ‘The Light of Life,” has been pronounced 
one of the finest modern works produced for 
many years. We hope a great and successful 


composer. 
—:0:— 

Mr. E. Elgar is giving the finishing touches 
to an orchestral composition which will be pro- 
duced at the Cheltenham Musical Festival next 
month, and it will be conducted by the composer. 

—0:— 


of great promise, named Chas. Kienlechner. He 
is a blacksmith’s apprentice, and is to be in- 
structed in music and acting at Bayreuth. 





“In order for the fancy of Gluck to become 
enkindled, nothing would do but he must be off 
to some green meadow. His Dorothy must per- 
force have her piano taken thither, and a bottle 


_ of sparkling champagne placed by his side, and 


thus warmed by the double glow of the sun and 
his favourite wine, he poured forth some of the 
most brilliant of his inspirations. How woefully, 
then, have some of the writers of his life been 
mistaken |! Inspired by Iphigenia, forsooth ! 
Nonsense; it was by the perfumes of a fresh- 
made haycock ! 

““Sarti went quite an opposite way to work. 
He shut himself up in a large dark room, faintly 
lighted by a single aperture, and in this abode, 


| as melancholy as the grave, and not less silent— 


| wrangling with his wife and children, 
Madame Wagner has discovered a new tenor 


immured the livelong day, and frequently the 
night too—would he c mpose those lovely airs 
which breath all the freshness of the most gay 
and vigorous existence. 

‘The method to which Zingarelli resorted to 


: ) cesstul | catch inspiration seems scarcely less propitious. 
future lies before this talented young English | 


Before sitting down to compose an opera, he 
would read some portion of the lives of the 


| fathers of the desert—perhaps the history of St. 


Anthony’s temptation in the wilderness. 

* Paer wrote his Sargino, Achilles, etc., while 
trifling in the midst of friends, quarreling with 
his servants, playing with his favourite dog, or 
And 
Paesiello composed his inva, his Mo/inara, and 
his Barbiere ai Sevigiia in bed.”’ 

What more easy, what more simple, than to 
select one, or even try all, of these methods, to 
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see if, perchance, one could not hit off something 
in the manner of Haydn, Gluck, or Paer ? 


——~05—— 


To these notes may be added Costa’s love of 
punctuality. The following anecdote is from 
Kuhe's Musical Recollections : ‘He was staying 
at my house in Brighton, and one evening my 
wife had, to meet his wishes, arranged dinner for 
seven o'clock. Knowing full well his peculiarity, 
she had given special injunctions to have the 
meal served punctually at the appointed time. 
With unfailing precision, Sir Michael appeared 
in the drawing-room five minutes before the 
dinner-hour. On the stroke of seven he 
took out his watch, compared it with the clock 
on the mantelpiece, and then, by way of signifying 
his approval at the accuracy of our timepiece— 
which had just struck the hour—rose from his 
chair, But no gong had sounded, and during 
the moments that ensued Sir Michael paced up 
and down the room, keeping his eyes on his 
watch. At two minutes past seven dinner was 
announced, and the reputation of the house was 
saved. The distinguished composer, however, 
thought otherwise, for in offering to my wife his 
arm to escort her into the dining-room he re- 
marked, with a gravity that might have been 
warranted had he just learnt of the death of a 
dear friend, ‘ Mrs. Kuhe, your cook, I am sorry 
to say, is two minutes behind her time!’ ”’ 


——i05-—— 








Dr.S.S. Wesley’s great forte was extemporiza- | 


tion, To hear him when at his best was a thing 
to remember for life. Of course, like other men, 
he varied ; but he was never trivial. You always 


listened with admiration, and felt willing to goon | 


listening ad zndefinitum. Genius always compels 
homage. There used to be a short voluntary at 
Gloucester, never lasting more than three or four 
minutes, after the Nicene Creed, as the preacher 
went to the pulpit; and during those minutes, 
consciously or unconsciously, Wesley used to 
pour forth wondrous power—not iu noise—but 
in rich, full harmonies, which rivetted all who 
heard them. An amusing incident occurred one 
Sunday. Dr. Wesley was a great lover of animals, 
and he had a dog of which he was very fond. It 
was found dead, to his great grief ; and when the 
time came for the short voluntary the doctor 
relieved his heart by pouring fourth a mighty 
wail on the organ, not exceeded by Chopin or 
Beethoven in wild depths of sorrow ! 
asked after the service, “‘ What was the matter 
with Dr. Wesley?” Never was a doggie so 
honoured before or since. 


People | 
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Odd Crotchets. 


‘Has Mantalius a very deep voice?” 
“Very. When that man sings it hurts his 
corns.” 


05 


What is a turn? A wheel of fortune going 
round in a aiyect manner; it is called inverted 
when it is otherwise. 

—:0:— 

The following cricket challenge was once 
composed by Professor Bridge (‘‘ Westminster ”’ 
Bridge), and posted up by him on the Abbey 
organ :—‘' The Great or Swell occupants of the 
Organ Loft ””—so it ran to the pain and amaze- 
ment of the Minor Canon, who discovered it— 
‘invite the Choir (if they can descend Solo) to a 
friendly Manual and Pedal exercise called Cricket. 
Every player is requested to bring a Full Score, 
and it is hoped many Runs will be executed, 
though no Great Shakes are expected.” 

—:0:— 

“The death of her husband must have been a 
dreadful blow to Mrs. Musicale.” 

“Tt was indeed.” 

““T suppose she has given up piano playing 
entirely ?” 

“No, she still plays ; but only on the black 
keys.” 

—:0:— 

Daughter : ‘‘ This pianois really my very own, 
isn’t it, pa?” 

Pa: “ Yes, my dear.” 

“ And when I marry I, can take it with me, 
can I?” 

“ Certainly, my child ; but don’t tell any one. 
It might spoil your chances.” 

—:0:— 

When there is no possible way of laying the 
blame on somebody else, boldly acknowledge 
your mistake; it will give the world a good 
opinion of your moral courage. 

—:0:— 

Visitor : ‘‘ How many voices have you in your 
choir ?” 

Organist ; ‘‘ Seven.” 

Visitor : ‘Only seven! I had an impression 
you had between forty and fifty members in your 
choir.” 

Organist : “So we have ; but there are only 
seven voices.” 

—:0:— 

‘‘Rambler” says: “ The saddest thing in the 

world is what do you think? Death, disease, 





old age, broken vows, ruined fortunes? Not at 
all; the saddest thing to me is the mediocre 
artist.” 
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Schools of Music and 


Professional Notices. 





NORTH DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


M®: CROSBY SMITH, Principal and Local 
Secretary, Trinity College, London. 


Address—Oxford Park, Ilfracombe. 


LONDON. 

ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’s Hall Concerts, &c.,,has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—17, Alma Square, London, N.W. 











CHELTENHAM SCHOOL OF MUSIC. 


R. J. A. MATTHEWS, Principal and Local 
Secretary, Trinity College, London. 


N 


Address—9,‘ North Place, Cheltenham. 


LONDON. 

WN R. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton Rd., Tufnell Park, London, N. 








WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 


LONDON. cig 


R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 





N corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. = 


M R. C. E. JULEFF, Organist and Director of the 
Choir, Parish Church. Organist to the Right 
Hon. Lord Robartes, &c., and Local Secretary, Trinity 
College, London. : 


Address—Mountpleasant, Fowey. 








TRINITY COLLEGE, County of 


LONDON. 


CHELTENHAM CENTRE. 


The Half-Yearly Examinations 


1896 place Sept. 1 


: were re-elected. 
Will take place as below: 


Practical: forwarded to Mem 


November 23rd and following days. 


Theory (M.K.): 
December 12th. 


Subscriptions 





Hon. Treasuver : 


Regulations and all particulars from 
the Local Sec., 


Hon. Sec. : 


J. A. MatTuHEws, 
9g, North Place, 
Cheltenham 








Musical Festival Association. 


FourtH Season - 1896-7. 





fF\HE ANNUAL MEETING took 


Branch was adopted. 
Regulations will be published and 


Season are now due. 


C. Lee WILiiaus, 


Joun A, MatruEws, 
9, North Place, Cheltenham. 


LONDON. 
\ / R. EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, N. 
"LONDON, 

TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
Students. Close to Bus and Rail for all the 

Colleges. Terms very moderate. 
Address—57, Cornwall Road, Bayswater, W. 





Gloucester 





CHELTENHAM CENTRE, 





‘The Distribution of Certificates 


For the last Examinations will take 
place on Saturday Afternoon, Oct. 
17th, at 3 o’clock, in Handel Hall, 
Cheltenham. 


The Worshipful the Mayor (Col. 
R. Rogers) will preside. 


7th. The Officers 
The Mutual Aid 
Rules and 


bers. 


The Certificates will be presented 
by the Mayoress (Mrs. R. Rogers). 


Dr. E. H. Turpin, Warden of 
Trinity College, will attend and give 
an Address. 


for the Fourth 


Gloucester. All interested are invited to attend. 


J. A. MATTHEWS, Hon. Sec., 
9, North Place, Cheltenham, 
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4 24 ADVERTISEMENT. October, 1896. | Octo 
4 Purcell’s Orpheus, 1698... is re 
% Musical Library for Sale. Purcell’s Orpheus, 1st Edition 3 3 07 
pl E Hee With Portraits, 2nd Edition a 
th i (Late the property of an eminent Musician). Schneider on Harmony, 1828 07 6° 
i si Biographic, Mozart (2 vols.) 07 6 youn 
€) Containing Works of every description; some very rare | Rimbault’s Musical Biography sa 0 5 07 
copies. Specimens such as follows : Tartini’s Principles and Power of Harmony, ; ‘ a 
1771 3 
“iw 8 Boethii Opera, 1570 (fine copy) £3 18 6 | Cherubini’s Counterpoint and Fugue (2 vols.) 0 6 
dey Gradus ad Parnassum, by Fux, 1725. a 1145 0 | Albrechtsberger’s Theoretical Works (2 vols.) 0 6 
wf Doni Lyra, 1763 (fine copy) 4 4& 0 |, Marx School of Musical Composition * 0 6 
1 Kircheri, Musurgia LA 2 vols. in 3 r; Marx Universal School Music 0 6 
AL’ Rome, 1650; fine title, perfect copy .. 5 5 0| Rimbaults and Hopkins’ Organ History 1 6 
fh: | Mersenne, Harmonicorum Libri, Paris, 1636 8 6 0O| Berlioz’s Modern Instrumentation ... ati 0 6” 
a8 Gerberti, de Cantv et Mvsica Sacra, 1774 (2 Ravenscroft's Whole Book of Psalms, 1633 ... 1 67 
y vols.). Very rare, fine copy in perfect Order of Chanting Divine Service ay 0 07 
m t condition, illustrated .. § 5 0 | Church Music in America ... 0 67 
ee Cerone (D. Pedro)—In Spanish. El Melopeo Beattie on Music .. 0 0 
' y Maestro, Naples, 1613 (very scarce) ... 15 0 0 | Burney’s State Masic (3 vols. 1 07 
Walker's Historical Memoirs of Irish Bards, Harmonican (11 vols.) 3 0 
Ht 1786 4 14 6 | Harmonic Universelle, very fine, perfect copy 
4 Playford Introduction to the Skill of Music— (2 vols.) worth thirty guineas ... 21 0” 
nine Editions, all with portraits except Musical World, 1854—60 (7 vols.), bound 0 6 
two, the lot ... 317 6)| Matthew Locke's Present Practise of saath a 
The whole Book of Psalms, by Martin, 1688 112 6 1673 0 6 
Clifford's Divine Services and Anthems, MSS. Ouseley’s ‘ Musical Form and Composition" 0 6 
copy, 1664 ... a ae 110 6 | Busby’s Dictionary of Music ‘ r 0 0 
Buchanani Psalmorum Davidis, and Para- Busby’s Grammar 4 
phrasin Psalmorum, bound in 1 vol., Beethoven's Biographie Reis 0 07 
perfect and rare, 1660 a 1 2 6) Maurice’s Choral Harmony 0 0 i 
Magius Tintinabulis, 1608, rare illustrated 1 i 0| Goss’ Harmony, original edition, bound 0 0 gi 
} Tevo Il Musico Testore, 1705, fine illustrations, Extracts from Malcolm (rare) 0 6 
a perfect B 210 6) Engel on Church Music, 1856 ‘ 0 67 
ih Bartolli Del Svono de Tremori Armonici, 1680 1 12 6j| Marbecke’s Book of Common Prayer, 1550, Sia. 
if Freigii Pedagogvs, 1582... 14453 reprint 0 5 o_ 
4 Heinichen, General Bass Composition, 1728 .. 1 1 0/| Eastcott’ Sketches on Music, 1793 (rare) 03 6 
Lampe de Cymbalis 0 15 0 | Stafford Smith’s English Songs 010 Om .. Att 
Tailour’s Sacred Hymns, Fifty Psalms of David Busby’s History of Music 015 0 World? 
paraphrased into English verse, very * Bernadi’s Miscellancea aero. 1689 (very i 
curious and rare, 1615 iso ee 110 6 rare) 1 0g 
Grammatic Armonica Fisico Matematica, | va F 
very fine copy, illustrated, 1781 as 2 2 0 | ORGAN AND PIANO Music, Bacu’s ComPosiTions.—48_ 
Sistema Mvsico, Lesnme Rossi, 1666 1 41 0O| Preludes and Fugues, edited by S. Wesley and Horn, 
Trattato de Musicale, 1689 ae: ch 1 i 0] Compositions on Chorales, edited by Mendelssohn Six 
Leopold’s Mvsico Prattico, 1673... iss 0 14 6] Preludes and Fugues, Ped. Obb.; Orgel-Composition, 
Penna Li Primi, Albori Musicali, 1684 ek 1 10 | three books, edited by Marx; L’Art de la Fugue, Richault’s” 
(Many very scarce copies.) | edition; piano works, 8 vols., edited by C. Czerney; a 
Handel's Oratorios, in full score (Arnold's selection of Bach's Piano Works, by Marx, translated by For be: 
edition). 18 vols. each 0 10 0 | Wehrhan; Organ Works (Griepenkerl Version), two vols., Touch 
Handel's Odes, Operas, &c. each 0 5 O| translated by John Bishop; Oratorios, Masses, Motetts, reports 
Handel's Twelve Grand Concertos re &c., Simrock’s, Breitkopf's, &c., editions. PuPIis 
edition) sh 05 0 
wonton Studies (choice work) «. ; 15 : The above are very fine copies. Also Works on “My 
axwell’s Essay on Tune, 1781 ‘ 5 : ; f ‘ 
Morley's Introduction, 1597, reprint 0 10 6 | Lbheory, Scores Oratorios, Cathedral Music, MSS. by bear p 
Marbecke’s Book Common Prayer, 1550. —1844 eminent musicians, &c. The above may be had singly Ohio { 
Edition i ft 0 : ’ 
Beethoven's Sonatas for Violin and ‘Pianoforte oc'tn lots: “A. cemptate Catalogue spay He-gege. 
(3 vols.), bound om ae 010 6 oi ee . 
Czerny's es Improviser ... 015 0 Excellent Editions for Students. Lex 
Martini’s Storia della Musica (very valuable), 
3 vols, 1 * 4 4 0 
eur tin of National Anthem, 1822 . ace The above Library consists of upwards of 1,000 
rare ae “60 ‘ 3 
Turner's Essay on Music, 1724 05 0 Volumes, and may be purchased in One Lot. 
Playford’s Division Viol., 1701 ne 0 5 0 
Playford’s Musical Companion, 1673 0 10 6 AC 
i wan ge Whole “e of Psalms, 1717 4 2 4 For all particulars apply to J. A. MATTHEWS | 
saul Musical Revie ts zy ) ian &e., ‘honed . 1 1 0| 9 North Piace, Cheltenham, or the Local Editor o | 
» Croft’s Musica Sacra (2 vols.), very fine copy 3 3 O| The Minim. 
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aol | Trinity College, Dondon. 
' 5 | For Musical Education and Examination. Instituted 
07 67 | 1872. 
0 7 6 sounded 1882. | 
05 OF ; President— 
a | Sir Ricoarp E. WesstTeEr, G.C.M.G., Q.C., M.P. 
1 0 07 | Warden—Professor E. H. Turpin, Mus. D. 
010 6 Director of Studies—Professor BRADBURY TURNER, Mus.B. 
0 12 ca — Students of the College (Professional or A ) 
4s udents of the College (Professional or Amateur 
0 10 6° ELR.H. THE — rr rane gay Gorms can receive instruction in all branches of music under 
1 5 68 (Duke of Edinburgh, K.G.) eminent Professors. 
010 67 To admit to membership duly qualified Professional Michaelmas Term begins Thursday, October rst. 
1 M1 6 Musicians, and to obtain for them acknowledged __For a Course of Four Studies, a principal one 
0 4 0 professional standing, and the registration of Teachers | (thirty minutes), a secondary one (twenty minutes), as 
0 3 6 of Music by Musicians—to promote the culture of music well as a Theory Class Subject and Sight-Singing, the 
0 10 0% —to provide opportunities for social intercourse between fee is FIVE GUINEAS. For two principal Studies (of 
1 1! the Members—to discuss matters relating to music or | thirty minutes) a Theory Class Subject and Sight- 
3 3 0 musicians—to raise the standard of musical education | Singing, the feeis SIX GUINEAS. Students may enter 
by means of the Society’s Examinations. | for one subject at THREE GUINEAS a Term, for 
21 0 O08 . | weekly lessons of thirty minutes, in any of the following 
010 6” The Society now consists of nearly Two Thousand subjects:—Pianoforte, Solo Singing, Organ, Violin, 
P Members, amongst whom are most of the eminent Violoncello, Flute, Oboe,Clarinet, Harp, Horn, Trumpet, 
0 10 6@emusicians of the Kingdom. Double Bass, &c., Figured Bass Playing, Pianoforte 
0 7 67 The Local Examinations are conducted on the | Accompaniment, or Elocution. The class fee for 
0 6 0 following principles :—Two Examiners at each Examina- Harmony, Counterpoint, Form, Instrumentation, Voice 
~ tion—a definite Syllabus of Requirements—no Local Production, Acoustics, Elocution, French, German, or 
0 3 0 Professional Representatives—Candidates known to the Italian, is ONE GUINEA a Term. 
0 4 0 Examiners by numbers—particulars of marks gained The following Scholarships and Exhibitions in con- 
0 5 % given to each Candidate. nection with the He 3 nt oon to all comers ; The 
0 3 68 : is | Henry Smart Scholarship (tenable for three years), The 
Particulars may be obtained from the General | po aeh- \ 
0 3 6° 5 ueen Victoria Scholarship (tenable for three years), 
gsec.. ir. CRATE, 16, aener'e St... Loans, | 5 Sir Julius Benedict Reacts Exhibition, ie 
05 IL Sims Reeves Vocal Exhibition, the College Organ 
0 3 6° ia es Exhibition, the College Violin Exhibition, the College 
010 0 « : : : Viola Exhibition, the College Violoncello Exhibition, 
015 0° | oo > yniwed — whe: th the seem and the College Double Bass Exhibition (all tenable for 
: ° one year), and eight other Scholarships tenable for three 
1 1 Of years. " 

: | The tuition of the College is intended to serve asa 
TIONS.—48__ sas FR OM BRA IN preparative for the Higher and Local Examinations of 
and Horn; | the College, and “ other public examinations, including 
ssohn Six 9» | the Examinations for University degrees. 
>m position, TO KE YBOA RD. The successful candidates at the College Examina- 

Richault’s tions entitled to use initials after their names are 
Czerney ; a Licentiates in Music (L.Mus.), and Associates in Music 
anslated by) For best Practical Proofs of Results now attainable in (A.Mus.) only. 

), two vols., Touch and Technique see extracts from the ordinary | Weekly Lectures are delivered by the Warden 
1s, Motetts, reports of Mr. MacDONALD SMITH’S CORRESPONDENCE 
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1 Editor o 


Pupiis, in New (September, 1896) Prospectus, post free. 





‘My doubts as to your being able to make your ideas 
lear per mail are dispelled.’"—J. H. S., Hamitton, 


Ohio, U.S.A. 


Lecture at Musical Association and 
Trinity College, &c., &e. 
FOST FREE, SEVEN STAMPS. 


ACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, W. 








during Term, and are especially addressed to Students 
intending to enter for the Higher Examinations. The 
Lectures are free to all Students. 

Students’ Concerts are given at the College at 
intervals during Term, and Orchestral Concerts are 
given at Queen’s Hall. 

Prospectuses and all further information may be 
obtained from the undersigned. 


By order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 








= A Key to the Portrait Supplement 
may be had from the Photographers, 


Messrs. BarrRAubsS LimITED, London. 
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THE VIRGIL PIANO SCHOOL. 
School of Pubic blic Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 

ALBERT BATE, "Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 


Universal Music Library. 


GOODWIN & TABB, *” °"toxDox, wc. 


Telegraphic Address—‘‘ AccADEMIA, Lonpon.” 








Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No 2—Concertos, Entr’acets, Intermezzos, Marches, Selections, 
Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the nwmber 
of scores and parts, and the length of time required. 


Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 
MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The Trade supplied upon liberal terms. 








The Virgil 
Praetiece Clavier 


A Toneless Instrument for Teaching 
and Practice. 
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THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 


The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors--Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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HE following Portraits and Biographies 
have been published in The Minim during the past 
two years :— 


No. 13—Miss JANOTHA, 
» 14—Dr. G. C. Martin, 
5, 1I5—Miss EVANGELINE FLORENCE. 
,, 16—Miss MarigE Brena. 
», 17—Herr EmIL SAvuER. 
», I8—M. SERGE A. RivarpDE and Sir HERBERT 
OAKELEY, Mus. Doc. 
» I9—Miss Rosatinp F. ELvicott. 
», 20—Mdlle. CHAMINADE. 
», 21—Mr. HamisH MacCunn. - 
» 22—Mr. C. Lee Wi uiams, Mus. Bac. 
», 23—Herr Moritz ROSENTHAL. 
», 24—--Sir ARTHUR SULLIVAN. 
», 25-——-Sir ALEXANDER C. MACKENZIE. 
», 26—Mr. Aucust MANNs. 
», 27—Mr. ARNOLD DOLMETSCH. 
», 28—Mr. WALTER MACFARREN. 
» 29—Mr. W. H. Cummincs. 
1», 30—Miss EsTHER PALLISER. 
», 3I1—Miss ANNA WILLIAMS. 
», 32—Miss Beatrice LancLey and Mr. J. M. 
CRAMENT, Mus. Bac. 
» 33--Dr. S. S. WersLey and Miss Maacig 
DAVIES. 
», 34—Mr. Hueu Brarr, M.A., Mus. Bac. 
»» 35—-Madame Ciara SCHUMANN. 
», 36—Madame BELLE CoLe and Mr. Braxton 
SMITH. 
With other Artists. 


Any of the above may be had from the Publishing Office, 
or Local Agents, Twopence each, Post Free. 


Appress :—“ MINIM” CO., CHELTENHAM. 
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Reliable 
TUNERS 
Sent to Cheltenham and 100 Miles around. 





WORCESTER 








THE CLARABELLA AMERICAN ORGANS 


U.S.A. 


THE BEST IN QUALITY, TONE AND 
FINISH. 








For the Church, Boudoir, School Room, 
and Cottage. 





PRic—ES—TEN To ONE HUNDRED AND FIFTy GUINEAS. 
Sold everywhere. 


BARGAIN COLUMN. 








FOR SALE. 
*,* Prepaid Advertisements, Twelve Words, 1/-; under 


Twenty- -five words, 1/6. Address c/o Editor, ‘* Minim = 
Office, Handel Hall, Cheltenham. 











Royal Academy of Music. 


The Competition for the Henry Smact 
Scholarship took place on the 23rd September, 
and was awarded to George D. Cunningham 
(a native of London). The Examiners were 
Messrs. William Stevenson Hoyte, Henry R. 
Rose, and Charles Steggall, Mus. Doc. (chairman). 








St. Peter’s ItTavtiaN CuHuRcCH, Hatton 
GARDEN. — We have received the programme 
of the music sung at this Church during the 
past year, consisting of Masses, Vesper and 
Benediction Services. Every great composer 
is represented in this interesting list, from 
Palestrina (1524—1594) to Gounod, for Masses ; : 
and the Vespers music includes compositions 
from several modern oratorios, including ‘“ The 
Messiah,” “The Elijah,” ‘ Eli,” and others. 
Mr. Egbert Roberts, the well-known baritone, 
is musical director. 

—:0:— 

St. Davip’s CaTHEDRAL. — Mr. Herbert C. 
Morris, the new Organist of the Cathedral, is 
giving a series of Organ Recitals in the Cathedral, 
on Wednesday afternoons. They are attracting 
great interest. The programmes are varied, and 
include compositions from the works of Bach, 
Handel, Salomé, Gounod, Widov, and others. 
Mr. Morris played a composition of his own 
recently, a pleasing Andantino in D. 


IOLIN, Case, and Bow, old design, 30/--— Address 
Violinist, ‘‘ Minim'’ Office, Cheltenham. 





IOLIN, Case, and Bow, good tone, 21/-.—Address, 
Violin, '‘Minim” Office, Cheltenham. 





MERICAN ORGAN, new, 8 stops, 2 couplers, 
Vox Humana, &c.; fine tone, £8.—Address, 
Organist, ‘‘Minim"’ Office, Cheltenham. 





OTTAGE PIANOFORTE, 7 octaves, new, £26; 
Trichord, Walnut, Patent Check Action.—Address 
P.F., ‘‘Minim"’ Office, Cheltenham. 





ARMONIUM, powerful tone, £5.— Address 
H.H., ‘‘Minim" Office, Cheltenham. 





OTTAGE PIANO, Walnut Case, Fine Tone, 
Octaves, Fifteen Guineas.—Address C.P., 
‘*Minim” Office, Cheltenham. 





MERICAN ORGAN, in fine Walnut case, 14 stops, 
powerful toné; £15.—Address A.C.O., ‘' Minim” 
Office, Cheltenham. 





IOLONCELLO, in Strong Case, and Bow complete. 
Price £3 3s. Address, V.C ,c/o‘‘ Minim”’ Office, 


_ Cheltenham. 





OSEWOOD PIANO, Seven Octaves. Fine tone. 
£20. Address—R.P., c/o ‘‘Minim"’ Office, 
Cheltenham. 





LOT OF PART MUSIC, GLEES, &c., Cheap. 
—Address, P.S., ‘‘ Minim’’ Office, Cheltenham. 








TO COMPOSERS AND AUTHORS. 


USIC of every description Published in the best 
styles. Estimates free. 
Address --‘' Minim”’ Office, Cheltenham. 














ANDEL HALL Portland Street, with other 

Rooms, TO LET for Lectures, Meetings, or 

for Sunday use.—For Terms, apply at Handel Hall, 
Cheltenham. 
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The most Noted House in the County for VIOLINS, 


October, 1806. 





Established 





60 Years. 


G. WOODWARD ‘AND SON, 


Piano ae Music Saloon, centre of Promenade, Cheltenham 


(NO OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, $¥USTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 
Tunings on the most perfect system. 


PIANOS, AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEW « 





Immumerable Testimonials. 








st 





‘CELLOS, MANDOLINES, GUITAR 
and BANJOS. Supertor Strings, Fittings and Repairs. 
Pianos, etc., Warehoused at Moderate Charges. Special Discounts to the Profession. 
ASHDOWN EDITION of Standard Vocal Music. 

VOL. 8s. D. VOL. s. D 
1. Concone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices 10 
voix). Op. 9 fui puts ie aoe as Meme W 15. Rubini. Twelve Lessons on the modern — of Singing 
2. Constantino Perugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) . one d 1 6 

voices. aie nes + sad ong rr 16. Garcia. School of Singing .. sag Ree Ser 
8. Niels W. Gade. Fight Vocal Duets (English and 17. Franz Abt 60 Solfeggi and vocal exercises ... . a 
German words) had a as ota ae 18. Giardini. School of singing for Baritone and Bass _ 10 
4, Franz Abt. Ten Vocal Duets. "(English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) 10 
words) a se sp re pe: 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 
5. Romanini and Nava. “Twelve Solfeggios for Contralto voice 1 0 ' ae 
6. Keller. Eight Vocal Duets (English and German words) ee 21. Concone. Forty Lessons for Deep Voices. Op. ‘7 1 6 
7. Panseron. The Elements of Singing .. 10 22. Concone. Fifteen Vocalises Op. 12 = 
8. W.S. Bennett. Six Songs (English and German words). 23. Rossini. Gorgheggie Solfeggi . 10 
Op. 23 wee oti sa si. ae 24, F. E. Bache. Six Songs with English ‘and German words 1 0 
9. J. L. Hatton. Five Chamber Duets 1 0 |\25. Pinsuti. Five Two-part Songs ves ” 1 OF 
10. F. Lachner. Three Trios for Soprano Voices (nglish and 26. Glover. Five Vocal Duets 1 0 
German words) _... 10 27. Travers. Twenty-four Progressive Solfeggi_ for medium 
11. Mendelssohn. Six Two-Part Songs. Op. 68 .. hae le voice . i 0 
12. F. Romer.: Six Vocal Duets & 1 0 28. Righini. ‘Preparatory Exercises and Solfegei 1 6 
18. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vocal Duets . a 
Mezzo-soprano nls aod ve pny hee (To be continued.) _ 
LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 














Cheltenbam Musical Festival Society. 


Twenty-seventh Season, 1896-97. 


The Choral Practices commenced on Tuesday 
Evening, September rst, at 8 o'clock. 

The Instrumental Division commenced on 
Saturday Evening, September 12th, at 7.45. 

The Ladies’ Choral Practices commenced on 
Saturday Afternoon, September 12th, at 4.30. * 

The Elementary Class will open on Friday Even- 
ing, October oth, at 8 o’clock. 

The Ladies’ Harmony Class will commence on 

Saturday Afternoon, October roth, at 3.30. 


All Particulars from the 


Conductor—Mr. J. A. MATTHEWS, 9, North Place. 





THE WEST OF ENGLAND CONCERT ACENCY. 


In connection with the principal London and 
Continental Agencies. 


OCAL and INSTRUMENTAL Artists, Complete 
Orchestras, MILITARY BANDS for Festivals, 
Concerts, ‘‘ At Homes,” &c., supplied at very short 
notice. 
Estimates for Artists for Oratorio, Opera and 
Ballad Concerts. 








Address—The maine 
Handel Hall, Cheltenham. 





Norman, Sawyer and Co., Priuters, St. George’s Hall, Cheltenham. 


The 





